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one 
reliable 
source 
tela 
every 
ceramic 
need... 


ElectriKilns 
Materials 
Equipment 


Economical thao it by: 
- $169.65. Py Py 

TOP-LOADING 

ELECTRIKILNS 


lumbus, crating $12, 
pyrometer $23.00. 

Save your time...cut power 

costs! These ElectriKilns are de- 

signed for the special needs of 
hobbyist and teacher. Fast-firing 
up to 2300° F....heat-saving 
...low power input. Heating 
elements scientifically arranged 
to assure uniform heat distribu- 
tion and long life. 


TOP-LOADERS capacities from 
4860 cu. in. to 786 cu. in. 


Multi-Purpose 


SIDE-LOADING 
ELECTRIKILNS 


Particularly suited to school- 
room and studio, as well as to 
hobbyist needs. Rugged con- 
struction, built with wide safety 
factor ... models firing up to 
2,000° F., 2175° F., 2500° F., 
2700° F. Open type heating ele- 
ments for longer life... placed 
under hearth and on sides to in- 
sure even heat distribution. 





SIDE-LOADERS bench and floor 
dels with capacities from 9680 
cu. in. to 216 cu. in. 








Model 819, Inside Firing Chamber 18 x 18 x 19 
high, 2000° F. $664.25 f.o.b. Columbus, crating 
$25, pyrometer included. 







Reliable 
HARROP SUPPLIES 


Just brush on HARROP Series B Liquid 
Underglaze colors . . . solve most any 
problem in slip painting green or bisque 
ware. Smooth, even coverage . . . intense 
colors in a pleasing range . . . concentrated, 
may be thinned with water. 








Harrop Counts Sontes a 


DEPT. E, ELECTRIKILN DIVISION 
35 E. GAY ST. COLUMBUS 15, OHIO 


PLEASE SEND ME YOUR GENERAL CATALOG 
OF ELECTRIKILNS AND ALL SUPPLIES 


i Hobbyist 
Art Studio 
C Owner 
Public School} 
| Teacher : 
Private Class 
C] Teacher 


Occupational 
Therapist 





All types Colors and Finishes, Clays and 
Plasters, Pottery Tools, Kiln Furniture and 
Supplies, Painting and Air-Brush Equip- 
ment, Sericrafters water-mount Decals, Etch- 





all Cream for removing fired gold and china 
paint, Ceram-Ink, Craftool power wheel, 
Ceramic Nets and Laces. 





city. zone. state. 
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€ FILL IN AND MAIL THIS COUPON TODAY! 
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COMPLETE SOLDER KIT-USE ANYWHERE WITHOUT ELECTRIC OR GAS! 











FIRST with the LARGEST 
and FINEST selection of 
findings. FIRST with the LAR- 
GEST variety of copper shapes 
and enamels. FIRST with profession- 

NS al “FILIGREE” backings and framed set- 

ch tings for porcelain and copper pieces. FIRST 
\ with ““WINGBACKS”, the improved ear-wire. FIRST 
with ‘‘CUFFMASTER™ — the world’s FINEST cuff-link in dozens of styles 
for every need. AND NOW — FIRST with the answers to 4 of the biggest 


Ww ; problems in the creation of professional-looking jewelry. 
noe For All JEWELRY MAKING And COPPER ENAMELING 
Easy Do-It-Yourself ELECTRO-PLATING / 


NO COUNTER-ENAMELING NECESSARY! 














Give your jewelry a high quality plating with BERGEN’S easy-to- 
use ELECTRO-PLATING KIT — contains everything you need — 
no electricity necessary, works on inexpensive batteries. Does a 
perfect plating job on all kinds of jewelry and metal. You simply 
brush on plating solution with the special apli-coter, the result 
is beautiful and brilliant gold, silver or copper plate. Hundreds 
of uses: This plating not only gives a lasting finish, but also pre- 
vents discoloration and oxidation of metals. The problem of the 
appearance of the back of enamelled jewelry after soidering is 
solved with this kit — AT A COST SO LOW, NO ENAMELIST 
CAN AFFORD TO BE WITHOUT IT! ORDER YOUR OUTFIT 
TODAY! ’ 


SILV-R-COTE KIT plates with pure silver ..................-.-- $3.95 
I sco sas dds indebienelnhidinbenmeiundg ys aincsseial $3.95 
GOLD-COTE KIT plates with 24 KT Gold ........-....2.........- $6.15 and-up 


ALL KITS INCLUDE FULL AND SIMPLE INSTRUCTIONS 





















NO TORCH OR SOLDERING IRON NEEDED! 


This complete outfit has a supply of a special low-heat solder that you 
squeeze from a tube; a pair of special LOCKING TWEEZERS for hold- 
ing your pieces as you work; and an AMAZING ready-to-use-in-an-instant 
SOLDERING LAMP — superbly made, finished in highly 
polished nickel. An ideal working tool for jewelry-makers, 
craftsmen, hobbyists in model railroading, radio, model 
airplanes, automobile and mechanics of all types, in fact 
anywhere a soldering job is required. Full instructions 
included. 

















So simple even a child can use it — guaranteed to work. 


BIG NEW 1956 CATALOG © = 3 in 1,COPPER PUNCH 

















AT a i No et of By for the BIGGEST and 
copper ore enameling. MOST CONCISE CATALOG . 
NEW Formula #7001 cleans ever published for JEWEL- (es A three size punch used to 
and at the same _ time RY & ENAMELLING SUP- make holes in copper 
provides an adhesive sur- PLIES. A wealth of infor vee 
face . . . all one simple mation and hints on every Easily held in hand, oper- 
operation . . now enamel phase of these crafts. Send , . 
directly on metal without for your copy today—this ated with key supplied. 
Y annealing or cleaning in valuable catalog only 25¢ : i 
“Se” — any woy. ............ Only 50¢ to defray handing ex- Makes 3 different size 
PROTECTOR... . Protects backs of copper penses. holes—1/16", 5/16” and 
shapes from burns and discoloration. Sim- FULL DEALER DISCOUNTS AVAILABLE si 
ply brush on pieces before firing .. . 1 oz. For any item in this ad or in catalog. 3/32"... only $1.50 
bottle with instructions for use only 50¢ Write for special DEALERS price list. 














: You MUST be SATISFIED or MONEY REFUNDED—Minimum rvail order $2 : 
BERGEN ARTS & CRAFTS ¢ DEPT. CLD. © 128 MAIN ST. © HACKENSACK, N. J. 
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PORTABLE CERAMIC SPRAY BOOTH 


Ceramic Hobbyists — Schools — Hospitals 
Institutions — Rehabilitation Centers 


Ideal for all ceramic spray jobs. Use the glaze dust over! No more tire- 
some cleanup jobs. Booth’s baked enamel finish permits easy cleaning. 
Powerful fan and filter catch all excess spray dust, keeping you, your 
work and the work area clean. 


ELIMINATES 
SPRAY DUST 
oS eed USE OF MASKS 
me ba EXCESS TOXIC FUMES 


NO OUTSIDE VENT NEEDED! 


Booth Is of sturdily constructed, weld- ONLY $34.95 


ed 20 gauge steel. Finished in beauti- 

ful green baked enamel for easy 4 

cleaning. Comes complete with 110V AT YOUR DEALER'S f 

60 CY AC motor with powerful 4 

C7 biade fan and standard low cost, re- OR F.0.B. FACTORY : 
; placeable fibre glass filter. Filters SHIPPING WEIGHT 21 LBS. i 
available at hardware and furnace IF ORDERED FROM FACTORY | 

dealers. SEND CHECK OR M.O. 4 

NO C.O.D.'S PLEASE 


FOLDS FLAT FOR EASY STORAGE OR CARRYING 


DETROIT FABRICATING CORP. 


7523 St. Aubin Detroit 11, Michigan 


OPEN 
20” x 20” x 23” 




















oster 


POTTER'S WHEEL 


@ TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—WATER 


TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 

@ HEAD — TWELVE INCH — RE- 
INFORCED, CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

@ seat — Roomy — CONTOURED 


FOR COMFORT — LEATHER COV- 
ERED—-ADJUSTABLE FOR HEIGHT. 


@ sHAFT—ONE PIECE—HYDRAUL- 
ICALLY FORMED STEEL, ONE Weight 250 pounds—Price FOB 


INCH DIAMETER — MACHINE ** pwAC 
TOLERANCE TO PLUS oR miNUS River Rogue, Michigan $179.50— 








002. Crating charge $8.50. 
@ FRAME — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ata Outre. 
TION. 
@ Finish — THE TRAY BRILLIANT 
@eearRincs — SHAFT IN SELF YELLOW — THE FRAME IN AT- 
ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Fester Potter’s Wheel—you get the 
feeling that now, ior the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best werk of the serious artist—expert aid 
for the novice, amateur and student. 


The rugged massive construction of the Foster Wheel is far superior aahach abattaanathaehethahathabethnabethaahathabathe 


to the heaviest demands of constant wear and use. It alone meets all 


“Bet Whi forte Shay Sasm | | NORWEST NOVELTY CO. § 


aia 15431 Plymouth Rd., Detroit 27, Mich. 
32480 Northwestern, Farmington, Mich. $ 


FOVIN ceramics | | fesesctetosesetetene” 
7456 Fenton + Dearborn, Mich. » Phone Logan 3-2906 
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Re-Ward's 


3 NEW PRODUCTS 


The “Quality” name in ceramic 
colors proudly introduces . . . 


















“ONE STROKE 
—ONE COAT" 


SUPER—1—STROKE 


Vy 0z.—45c 


Re-Ward's Super-!-Stroke is a one stroke 
highly concentrated ceramic color form- 
ula to be used as an underglaze, shading 
or blending. 


25 Beautiful Colors 
Flesh @ Yellow Orange ® Camel-Tan 
@ Pink ® Red-Brown @ Choc. Brown 
@ Red @ Lavender @ Purple 
@ Baby Blue @ Blue-Green 
® Gray @ Chartreuse ® 
@ White © Jet 
Black, etc. 


A Genuine Dull Matte 
Glaze (not satin) 


DUL-MAT GLAZE 


4 02.—75¢ 


For rich and dramatic finishes, nothing 
beats the true dull matte quality of 
Re-Ward's DUL-MAT. 

13 Colors—Medium Pink @ Light Blue 
@ Medium Yellow © Chartreuse ® 
Turq. Blue © Med. Green ®@ Blue- 
Green © Wedgewood Blue @ 
® Light Brown ® Dk. Brown 
@ Med. Gray ® Congo 
Black and White 
Crackle 






















RE-WARD’S 
DESIGNS & PATTERNS 
10 sheets of patterns and designs 
] in each set. Complete with color 
suggestions. A truly great value 
and a great collection 
10 DIFFERENT SETS 
FLOWERS and FERNS — AZTEC 
& PRIMITIVE—-FRUITS & VEG.— 
LEAVES — FEATHERED FRIENDS 
— AQUARIUM LIFE — ANI- 
MAL LIFE — DESERT & 
WESTERN FLOWER 
FLOWER STUDIES— 
AMERICAN INDIAN 





Re-Ward 
CERAMIC COLOR MERS. 
1985 Firestone Bivd. Los Angeles 1, Calif. 
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CERAMICHROME 


Dealers - Distributors and Staff 





CERAMIC COLORS” 





PREPARED READY-TO-USE 
UNDERGLAZES AND BRUSH-ON, ONE-FIRE GLAZES 
ARE THE CHOICE OF THE FINE ARTS FIELD 


Acclaimed and Recommended as the most 
balanced and trusted line of ceramic 
colors by ART INSTRUCTORS of: 

* Elementary Schools 

* High Schools 

* Universities 

* Vocational Schools 


Ideal for use in: 
* Occupational Therapy 
* Institutions 
* Rehabilitation Centers 


Eventually— 


* you will use CERAMI- 
CHROME, why not now? 


Start the New Year right—Enjoy the 
Safety © Economy ® Quality 
© Beauty © and complete ap- 
plication of all CERAMI- 
CHROME Underglazes and 
Glazes. They give perfect re- 
sults without a failure and are 
Safe to use! 


CERAMICHROME products are available throughout 
the U.S.A. Look for the necrest source. Always ask 
for, demand and buy the jars with the CERAMI- 
CHROME label. Write today for FREE INSTRUCTION 
LITERATURE. 


CERAMICHROME 


Laboratories 
2111 W. SLAUSON © LOS ANGELES 47, @ CALIF. 

















coming up in CM 


underglazes 


By popular request... The whys, wherefores, and how 
to's of underglaze decorating—on a monthly basis! 


Handling the assignment will be Madge Tummins, of 
Houston, Texas, who, we are told, has been teaching 
underglaze decorating since long before the advent of to- 
day's convenient single-stroke products, “when you had to 
grind your colors with water, add glycerine, etc.” In fact, 
she operated the first ceramic supply shop in the entire 
Mississippi Valley area. 


We can assure you that she will leave no “u.g. stone” 
unturned. 


flowers 


By popular request . . . The two articles on ceramic 
flowers for jewelry by Bea Matney (September, October) 
touched off a demand for “more of the same.” Mrs. Mat- 
ney is happy to oblige and next month will bring you the 
first of a new series on making flowers from clay. 


Starting with a demonstration of the simplest type (the 
calla lily, one petal), Mrs. Matney will gradually work to- 
ward the more complex blooms—complex only at first 
glance, that is. The close-up camera and careful text 
make the most difficult flower an easy task. 


By popular request . . . You've met Enamelist Kathe 
Berl before (‘My Enamel Picture,” April, and “3-D Orna- 
ments,” November). She will be back, on a monthly basis 
now, to supply the demand for general information on 
theory and techniques for beginning and advanced hobby- 
ists and student enamelists. Calling on her many years of 
professional experience, Kathe Berl has come up with some 
choice tips and helpful suggestions, although she cautions, 
“| can't tell any of my secrets—because | really don't have 
any!” (Of course, the “Jo Rebert Enamels” series stays 
with us.) 
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here's a set to SHOW OFF your enameling oy 


Prices Plus Fed. Excise Tax 












have to be cleaned as hey are connpleisiy covered by mountings 
Available in Gold, Rhodium and “Wrought Iron” Black finishes. 
Ask your dealer to order Copper Cat jewelry 
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for you if he does not have it in stock. 
#30 
$1.00 
SALES OFFICE: 
809 Main Street 
Evanston, Illinois 44> 


DEALER INQUIRIES INVITED 
WRITE FOR CATALOG ON YOUR LETTERHEAD 














STEWART'S 


Send 25c for catalog 
Sahuaro 
P. O. Box 133, Sta. A 
Palo Alto, Calif. 


FIRING CHAMBER 


62.6%2.2 


CRAFTKILN 
CORD SET 
KILN SHELF 
ASBESTOS 
TONG SET 


27 


California dry flower ass't. $2.50 


CONSISTS OF: ¢ 


Floral clay 60c Ib.—5 Ibs. $2.50 
Black Boy-bisque—Ask your local 
studio OUR USUAL DISCOUNTS 


SUPPLEMENT 


Stewart’s CRAFTKILN, a new concept in kiln 
design, is receiving the plaudits of professionals 
and amateurs alike. It reaches 1500 degrees F. in 
a few minutes and operates on ordinary household 
current, 110 volts AC-DC. Perfect for all metal 
enameling techniques and porcelain decorating. The 
CRAFTKILN has the largest firing chamber of 
any comparably priced kiln. 


MOLDS 


Send for our FREE Catalogue of enameling supplies. 
DEALER INQUIRIES INVITED 


STEWART CLAY CO. INC. 


133 Mulberry Street New York 13, New York 
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Christmas Stocking! 


Men just love them, especially the 


INFRA - REDHEAD CRAFTINT 
copper kiln. It’s guaranteed to turn 
the man-about-town type into a 
stay-at-home. This REDHEAD is 
as cute as Rita H. and hot enough 
to do Italian scrolling and any 
other enameling you desire. 

Any 110 house outlet will do — 
no special wiring required. Watch 
the copper “cook” thru the heat- 
resistant glass top. It’s fun to see 
what you are doing. 

It’s so easy to learn to do (free 
scrolling instructions with every 
kit) and man, oh man, what lovely 
things this REDHEAD does. Why 
not get yourself one gals, just in 
case he won’t let you use his? It 
also makes a perfect gift for any 
friend with a yen for copper — 
she’ll love it and YOU for being 
so thoughtful. 


ag REDHEAD KIT is YOURS 
_ 


$10.50 postrain 
Scrolling Tools, per set... 


$2.00 Postrain 





Every SMART little MUD HEN 
is asking SANTA for... 


VELVA-PLY 


Regular kits of 6 radiant one-fire 
cone 06 glazes just $4.00 postpaid, 
or the special Art glazes at $5.00 
postpaid. Free price and color list. 
and MERRY CHRISTMAS! 


“Kerflaxriaon Studios 


8744 W. McNichols, Detroit 21, UN 2-9222 
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DOG-EARED CM 


Gentlemen: 
Please send [another October issue}. 
Our dog chewed our subscription copy 
to pieces after my husband had only 
glanced at it, and he was much chagrin- 


ed . . . He says CM is the most useful 
and interesting publication he subscribes 
to! . . . (Our dog is just a pup, so don’t 


think badly of him . . .) 
Mrs. C. H. GarnsEy 
Amarillo, Texas 
@ We will take full responsibility for the 
behavior of the pup. The dachshund on 
page 4 and the cats on pages 15 and 35 
must have been too strong a temptation.— 


OF CHAFF AND WHEAT 


Gentlemen: 

I have watched your publication start 
on a very high plane—then, as I feared, 
go steadily down hill until a new low in 
journalism was reached with your Decem- 
ber, 1954, issue. 

I had every intention of letting my 
subscription run out; however, signs of im- 
provement were evident with your 1955 
issues, and as a potter I feel that I should 
be aware of the good articles—sorting the 
wheat from the chaff on my own, so to 
speak. 

As a teacher I have never believed that 
education should come down to low levels 
in order to meet students. For that reason, 
I feel that the content of your magazine 
should maintain as high a plane as possible 
in order to challenge and stimulate the 
reader. You will agree, I trust, that your 
magazine is within the realm of what is 
called educational. 

So, I wish you would stop catering to 
those who are looking for short cuts te 
success. Can we agree that there are no 
shortcuts to sound craftsmanship and 
wisdom? . . 

Good luck to you. I shall try CM for 
another year, with reservations. 

WILLIAM WyMAN 
North Weymouth, Mass. 


INDEX FOR CM? 


Gentlemen: 

. . . I hope [you will index] all the 
information [in CM}. I know it will mean 
a lot of work, but then, the success of 
your excellent magazine has been built on 
hard work as you well know... 

Mitpa R. TRoESCHER 
Cleveland, Ohio 


Gentlemen: 

I have been subscribing to CM since be- 
fore the publication of Vol. I, No. 1, and 
it is the reason for my continued and in- 
creasing interest in the pursuit of potting 
as a hobby. The suggestions from other 
amateurs and, of course, the professionals, 
have put within my reach the possibility 
of making some very satisfying pieces. 

{I have prepared my own index] of sug- 
gestions taken from various parts of the 
magazine. These I listed under subject, 
cross-indexed as necessary, and placed in 
a loose-leaf notebook. The number of 






times I have referred to my work-sheet 
index have amply justified the work I have 
put into it... 
(Mrs.) H. Garr HamMonp 

Chattanooga, Tenn. 


Gentlemen: 

Do you compile an index for CM? If so 
I would like very much to purchase one 
. . . It is nearly impossible to find certain 
items quickly and easily, even though I 
have been attempting to keep a crude 
index of my own. 

I feel certain that there would be a 
great demand for such an index on the 
part of your subscribers—either annual or 
semi-annual—which could be inserted a- 
long with the magazines in the CM 
binders. 

My bound copies are used constantly by 
my classes and I know they would all 
appreciate a ready guide of this sort. 

JEANNE S. Hoce 
Chattanooga, Tenn. 


@ No, the editors have not prepared a 
subject index for CM, although the matter 
has been carefully discussed on several 
occasions. If sufficient interest does exist, 
and if the task seems generally feasible, we 
will be happy to undertake it. Meanwhile, 
perhaps Mrs. Hammond will share her in- 
dex with Miss Hoge, since, coincidentally 
— conveniently, they are “neighbors.”— 


MORE ON ASH GLAZES 


Gentlemen: 

I read with more than usual interest 
the article in your October issue on 
“Wood Ash Glazes”. While at Cranbrook 
Academy, Bloomfield Hills, Mich., I de- 
veloped a low-fire ash glaze (cone 04-02) 
._. » My findings were . . . published in 
the ‘August, 1945, issue of the Journal of 
the American Ceramic Society. 

I am enclosing a reprint of that article 
which you may send to the author. It 
might be of assistance in his further work 
with wood ashes. 

Havtpon L. Tuurn 

Milwaukee, Wis. 

@ Anyone interested in Mr. Thurn’s 

article may obtain the back issue by send- 

ing $1.50 to the American Ceramic So- 

ciety, 4055 N. High St., Columbus, Ohio. 
—Ed. 


COVER COMMENT 


Gentlemen: 

Ever since your first issue I have greatly 
enjcyed your magazine. Among its high 
spots to me have been the covers . . 

But what has happened to the handsome, 
different and modern designs for your 
covers? Usually so lovely, but the October 
cover, with its photography, in my humble 
opinion, has made your magazine quite 
ordinary and lacking its former stylish 
appearance. Please! Keep your covers 
stylish, creative in modern design, and 
different .. . 

EstHer L. LAINHART 
Endicott Public Schools 
Endicott, N. Y. 








COME TO THE PARTY ...and bring a friend 


(see page 34) 
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WE MANUFACTURE OUR 
OWN LINE OF UNDER- 
GLAZES, GLAZES AND 
MOLDS. 


CATALOG 25C — FREE 
TO DEALERS 





Famous 


“TRAIL GLAZE” 
Set 
$2.00 


postpaid East of Miss. 
* 4 COLORS 
* APPLICATOR 
* FULL INSTRUCTIONS 














MOLDS-Swedish Modern Originals 


No C.O.D.'s please. 10% packing charge under $100.00. Discount on quantity only. 
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135-06 JAMAICA AVE. 
JAMAICA 18, N.Y. 








MOTORIZED, Floor Model 

Potter's wheel -- been offered 
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FOOT PEDAL } 


WEME ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanis 


{\oor model 
















Whether amateur or skilled artisan . . . you'll find the smooth motorized 
Operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to ame beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any 1% HP motor. 
a Y, HP motor $16.95 when purchased with Master Potter's 

eel. 

MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at £175.00—Factory price ~...$89.95 
MASTER POTTER’S WHEEL Bench Model, Item 47a, 
Wt, 45 lbs. Lists at $125.00—Factory price ~.-.-------. 


10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 
DEPT. 73-L Burlington, Wis. 
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HAND PAINTING COLORS 
for GLASS 


READY MIXED 
FOR 
INSTANT USE 


ALL COLORS 
COMPATIBLE 





10 Beautiful Colors, Gold, Ice, Ruby Luster, oil 
Enough material to do 100 plates . . . $5.00 Pp. 


Torrance Copper Enamels 








KIT No. 1 
10 Brilliant Colors 


Red—Green—Yellow—Light Bluc—Black 
Dark Blue—White—Brown—Turquoise—Clear 
COPPER CLEANER ® ENAMEL GUM ® INSTRUCTIONS 
$5.00 postpaid 











KIT No. 2 
Transparent Colors as above $5.00 Postpaid 





TORRANCE GLASS & COLOR WORKS 


22922 South Normandie Avenue — Torrance, California 




















itinerary 


Send show announcements early—Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 
*national competition 


Canapa, Montreal 

opening February 10 
Fiftieth Anniversary Exhibition at The 
Canadian Handicrafts Guild, 2025 Peel 
St. Includes pottery, ceramic sculpture, 
enameling-on-metal; Canadian craftsmen 
eligible. Prizes; entry fee, $1. Work due 
February 17. 


Fiorina, Miami 
Apet 15-29 
Fourth Annual Miami National Ceramic 
Exhibition. Jury; awards. Entry fee, $3; 
work due March 29. For entry blanks, 
write Marceil Dunn, 908 Paradiso Ave., 
Coral Gables, Florida. 


Onto, Youngstown 

January 1-29 
Eighth Annual Ceramic and Sculpture 
Show at The Butler Institute of Amer- 
ican Art. For current and former resi- 
dents of Ohio. Jury; $750 purchase 
prizes. Entry fee, $2; entries due Dec. 
18. For blanks, write Secretary at the 
Institute, 524 Wick Ave. 


WHERE TO GO 


Arizona, Phoenix 

December 15-January 15 
California Designed — house furnishings 
and accessories including ceramics. At 
Fine Arts Center. 


Co.orapo, Colorado Springs 

January 1-30 
Design in Scandinavia—Over 700 mass- 
produced items selected by top designers; 
at Colorado Springs Fine Arts Center. 


Iowa, Des Moines 

through January 8 
“Dig This lowa Clay”—display of decor- 
ative pieces and industrial products— 
under auspices of the Children’s Museum 
at Des Moines Art Center. 


ILiinots, Chicago 

through December 31 
Midwest Potters and Sculptors annual 
exhibit at Robert North Designs, Inc., 
41 E. Walton St. 


MalInE, Portland 

through December 24 
Crafts for Christmas Gifts exhibition-sale 
at the Portland Museum of Art. 


MINNESOTA, St. Paul 

through December 23 
Fiber, Clay and Metal exhibition (na- 
tional competition) at St. Paul Gallery. 


New Jersey, Newark 
through December 
4th Annual Christmas Exhibition-Sale at 


the Newark Museum. 


New Mexico, Santa Fe 

January 15-February 5 

American Craftsmen 1955, a traveling 
show circulated by Smithsonian Institu- 
tion. At Museum of International Folk 
Art. 


New York, New York 

through December 23 
Greenwich House Potters annual exhi- 
bition and Christmas sale at 16 Jones St. 


New York, Rochester 

December 12-January 3 
American Jewelry and Related Objects 
at Rochester Memorial Art Gallery. 


Onto, Canton 

January 1-29 
18th Ceramic National (The Syracuse 
Show) at Canton Art Institute. 


PENNSYLVANIA, Philadelphia 

through December 31 
Combination show of Olin Russum’s 
ceramics and Jean Russum’s furniture— 
at Philadelphia Art Alliance, 251 S. 18 
St. Also, “Crafts for Christmas Giving.” 


TENNESSEE, Chattanooga 

December 8-29 
85 pieces from Third Annual Ceramic 
Exhibit sponsored by Ceramic League of 
Miami—at Chattanooga Art Association. 


WasHInNcTON, D. C. 

December 5-February 5 
10th Annual Area Exhibition at Cor- 
coran Gallery of Art; includes crafts. 
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FROM ALL YOUR MAYCO DISTRIBUTORS AND DEALERS 


AMERICA’S FINEST AND MOST DEPENDABLE COLORS. 
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MAYCO COLORS 


10645 CHANDLER BLVD., 


NORTH HOLLYWOOD,CALIF. 
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With a genuine appreciation 
of our pleasant association during 
the past year, we extend our best 

wishes for a Merry Christmas 


and a Happy New Year. 





sah 
Acclaimed 
Everywhere 


Professionals 
for 
Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use . .. The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full,free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 
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FOR Easier and Better Firing 
Low Cost Operation 
Money-Saving Prices 
Factory Guarantee 


SPECIFY A 


PARAGON KILN 


Compare these Outstanding Values 


MODEL 
R-3 


Max. Temp. 
2000° 





x 20” high. 

19 amperes ; 

at 230 volts. Ship- 

ping weight only 250 
s. 


Model R-3 


MODEL 
A-55 


Max. Temp. 
2300° F. 
$60.00, no 
crating 
charge, 
f. o. b. Dal- 
las. Firing 
Chamber: 

ES 
x 18%” 
high. Requires one 
20 amp. 115 volt 
circuit. Shipping 
Model A-55 weight only 68 Ibs. 


MODEL A-66 Max. Temp. 2300°F. $72.50, no 
crating charge, f.o.b. Dallas. Firing Chamber 
14 3/8” across x 18 1/2” high. 13 amperes at 
230 volts. Shipping Weight only 90 lbs. 


MODEL H-17S Max. Temp. 2400°F. for cone 
10 firings. $291.50, no crating charge, f.o.b. 
Dallas. Firing Chamber: 17” x 17” x 18” 
high. Maximum Power Consumption 6000 
watts at 230 volts. Shipping weight 500 lbs. 


FREE CATALOG: complete information on 
24 models of Paragon Kilns. 


PARAGON INDUSTRIES 


P. O. Box 10133 « Dallas 6, Texas 














LIBRARY 


UNIVERSITY OF IDAHO 
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KILNS 
on ‘ 


Market! 





VP, » 


UL APPROVED 
FOR YOUR PROTECTION! 


Ask your local Electric Company or Fire Insurance 
Company about the importance of UL approval on any 


electric appliance. Others cia 


are UL approved, but their kilns are not! 






th 





features . 


MODEL E 49 
Chamber: 
4” x8" x84,” on 


$74.80 GRAV! 


Plus $2.00 
crating chg. 


ERS, and 
anywhere! 


im that wire and switches 


20 feature-packed models from 
which to choose . 
ity constructed .. . 
larly priced. Only in a DYNA- 
KILN will you find DYNA- 
GLOW PORCELAIN ELE- 
MENT HOLDERS .. . PILOT 
LIGHT .. . 4 WAY SWITCH 
... 2 PEEP HOLES ... TOP 
QUALITY CONSTRUCTION. 
They're good 


. - all qual- 
all popu- 


looking, and 
ey're unconditionally guar- 


anteed! 


A New, High Quality 
ENAMELING KILN 


Never before have there been so many 


- + 80 much quality built into 


a kiln at such a price. It has a PYRO- 
METER for visual temperature reading, 
INPUT CONTROL 


SWITCH, 
TY DOOR — COUNTER 


WEIGHTED, PILOT LIGHT, DYNA-~ 
GLOW PORCELAIN ELEMENT HOLD- 


it's attractive . . . Plug it in 


WRITE FOR LITERATURE 


Uh &e Lh 


DEALER 


Electric Kiins 


Manufacturing Co. 
Chester 11, Pa. 


INVITED 








suggestions 





from our readers 


SAVE YOUR SHELVES 

For those ceramists who do 
contract firing and take in 
work with glaze of doubtful 
firing characteristics, it is ad- 
visable to use shelves that 
may already have been dam- 
aged by glaze dripping rather 
than take a chance on spoil- 
ing new ones. A good kiln 
wash for these shelves as well 
as new ones can be made by 
using equal portions of china 
clay, flint and fine grog. The 
addition of grog to the mix- 
ture will allow for evening 
off the uneven shelves. 


—Irving and Lee Levy 
Levittown, L. I., N. Y. 


JEWELRY STILTS 

A quick and easy way to 
stilt small pieces of jewelry 
is to put drops of very thick 
kiln wash on a bisque tile 
and then set each piece of 
jewelry on one of the tiny 
kiln wash mounds before it 
completely solidifies. The kiln 
wash acts like a cement, hold- 
ing the pieces securely so that 
the tile, with the many 
pieces of jewelry on it, can 
be set into the kiln without 
having anything tip over. 

After the firing, the jewelry 
can be lifted from the kiln 
wash mounds without its 
having the slightest tendency 
to stick. 

—Virginia Voelker 
Asbury Park, N. J. 


GLAZE TEST CHIPS 

You can easily make a 
large number of test chips at 
one time by the following 
process. Lay four boards on 
a large plaster bat so that 
it forms a frame; the size of 
the frame would depend on 
the size of the bat and the 
number of tiles wanted. Pour 
slip onto the bat within the 
frame to about 1/4 inch 
thick. Allow the slip to set 
up and then cut it into suit- 


able sizes. A small hole at 
one end of each segment, for 
hanging it, will allow you to 
keep a permanent record of 
your glaze tests. 
—Irving and Lee Levy 
Levittown, L. I., N. Y. 


ENAMELING KILNS FOR 
GOLD FIRING 
Many ceramists are also 
doing copper enameling and 
I wonder how many know 
they can do a gold firing on 
their small ceramic jewelry in 
one of the tiny enameling 
kilns. This does give excellent 
results and is a wonderful 
time-saver! 
—Peg Townsend 
Tucson, Ariz. 


SCREEN FOR CLEAN-UP 

A small piece of wire 
screening is ideal for trim- 
ming and cleaning green ware, 
either leather hard or dry. To 


make the “tool,” fold two 
edges of a square piece 
(approximately 4”x4”) to 


form a rectangle with stiff 
sides. 

These screens are excellent 
cutters and can remove great 
quantities of clay. The un- 
wanted clay (if wet) comes 
strings 


out in through the 





holes instead of building up 
at the cutting surface, ham- 
pering the cutting operation. 
Because of the broad cutting 
surface of the screen, there is 
no danger of its twisting and 


digging into the ware. The 
stiff, rolled-up sides permit 
excellent control for long, 


sweeping strokes. 
—Raymond A. Lubway 
Chicago, II. 





Dollars for your Thoughts 


CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 


Ohio. 


Sorry, but we can't acknowledge or return unused items. 


CERAMICS MONTHLY 
































THE 


KLOPFENSTEIN 
WHEEL 


A full size, quality con- 


structed, all metal 


treadle wheel for the 
potter. This wheel has 
been designed and en- 


gineered incorporating 


features recommended 


by a group of ceramic 


instructors at one of 


our leading universities. 


Price $99.50 


(IN CRESTLINE, OHIO) 
SHIPPING WEIGHT APPROX. 200 LBS. 

STANDARD HIP REST INCLUDED IN ABOVE PRICE. 
SPECIAL HIP REST PICTURED AVAILABLE AT $5.00. 


CHECK THESE FEATURES! 


13” throwing head * 100 lb. flywheel * Pan 30” x 30” x 5’ * Wheel 
height 36” * Precision ball bearings * Handsome grey finish on pan 
with black stand * Trim bar for foot rimming included * Custom made 
accessories available for wheel. 


OPTIONAL EQUIPMENT AVAILABLE 


Reversible Throwing Head — for making bats. Has a locating and 
ejector slug for removing and re-centering bats. A special metal band 
to form the sides of the bats is included. PRICE: $10.00. 


Wedging Wire and Board — a handy piece of extra equipment for your 
wheel. Wedging board removable for throwing. PRICE $10.00. 


Aluminum Pan — PRICE $15.00. 
WRITE TO 


H. B. Klopfenstein & Sons 


359 Pearl St. Crestiine, Ohio 











Gourmet's 











Triangular Salad Bowl 
No. 25 — Plain — $5.75 — 
10%x10x9x2% 

No. 254A — with Pine De- 
sign — $6.50 

Spoon and Fork — No. 26— 
$4.75 — two cavity mold — 
9% x 2% 


Large Philodendron Leaf—No. 
33 — $5.00 —8x6%x1% 
Use as individual salad bowls. Heart shaped, so buy 
now for Valentine’s Day. 


Send for FREE illustrated BROCHURE & Price List. 
Counter Catalog $1.00 (c) Bee 


All molds FOB Rumson, N.J. Add 10% for packing. No 


a [aw Suck Digs 


70 Oak Tree Lane, Rumson, N.J. 
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METAL 
ENAMELING... 


Get Kilh—Enamels— 


Illustrated Text— 
from THOMPSON! 


THOMPSON ENAMELS ARE BEST FOR: - 


® Brilliance 
® Dependability 
® Controlled fusing temperature 


© Smoothness 
® Proper grain size 


Used everywhere by: 
Schools—Hobbyists—Enamel Artists 
—Army & Navy-—Hospitals 


—Commercial Enamelers 


Low-Cost KILN 


The ideal Kiin for beginner and 
professional. Will fire any piece 
up to 4%” in diameter and 
1Y2” high. Elements easily re- 
placeable at nominal cost. 








Perfect for Use in Schools 
® Reaches Enameling Temperatures quickly 
© Sturdy, Simple Construction 
® Low-cost, Trouble-free Operation 





NEW 
NEW 


FREE TEXT 


ON 
ENAMELING 


by Thomas E. Thompson. 
Send for your copy of 
this 40 page illustrated 
a on metal enameling. 





ment —_ types of enamel- 
ing—firing—finishes, etc. 


Silver plated metal—no pre-cloaning—no for- 
mation of oxide scale—costs little more than 
copper. 


Complete line of Opalescent colors—beautiful 
effects—write for sample. 


Write Dept. CM for Complete Information 


ThomasC.ThompsonCo. - 


1539 Deerfield Road: Highland Park, Ill 




















©. HOMMEL... 

the woud 2 i 

MOST COMPLETE 
CERAMIC 


SUPPLIER 


With the of HOMMEL Ceramic 
pottery mater ay in rt elosroome ol to 
day's modern po ne Is, young a 

assured of best results i wg 
self-expression. Maintain 

tion in the industr ‘al wot field, HOM. 
MEL always supplies the best at economi- 
cal prices. 


UNDERGLAZE COLORS 
GLAZE STAINS 
PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 
GOLD-PLATINUM-LUSTRES 


for glass and china 
= CHEMICALS, FRITS 
KILNS—all types 
WOOD MODELING TOOLS 
TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 
ASBESTOS GLOVES & MITTENS 
UNDERGLAZE PENCILS & CRAYONS 
AIR BRUSHES 
SPRAY BOOTHS 
STANDARD PYROMETRIC CONES 


FREE 
HOMMEL CATALOG 


Write for your copy today. 
Profusely illustrated. 


m O. HOMMEL CO. 


PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 























WISHES 


FORA 


Greatl abes 
CERAMIC HOBBY 
Exhibition 
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From England's Chelsea Pottery 
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Saws reindeer and naive Nativity figures, 
wheel-thrown at the Chelsea Pottery in London, have 
been featured in the Christmas windows of great depart- 
ment stores in New York and London. Such sculpture, as 
well as decorated plates that look like “pictures,” is un- 
doubtedly at the root of the English pottery’s growing 
reputation. In addition to these well-known types, how- 
ever, Chelsea ware includes tiles and mosaics, figurines 
and larger works, bowls and dishes, etc, The fact that the 
pottery represents the combined efforts of a guild of artists 
SCULPTURE (top) is of Jamas the Apostle, and potters makes for versatility and individuality. No 
from a set of 12 by Anna Adams. Santa Claus two pieces of Chelsea ware are ever exactly the same, and 
and reindeer are part of a wheel-thrown set each is given a registered number. When a customer buys 
which in full swing includes eight deer, each a piece he is provided with the name of the artist who 
18” long. Shown at the potter's wheel is worked on it. The imaginative guiding hand at Chelsea 
David Rawnsley, Chelsea's guiding spirit. Pottery is David Rawnsley who started the enterprise.  @ 


NATIVITY SCULPTURE is also by Anna Adams. The decorated plates, another Chelsea Pottery specialty, are done by various artists. 
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Here we have another article in the 
plaster series, “Models and Molds.” 
Begun last February, the series is based 
on the author’s conviction that cast 
ware can be as creative as pottery 
made by any other process. Mrs. Per- 
kins has described the pin template 
and horizontal template methods of 
making models in previous issues. In 
subsequent issues, she will show how 
molds for irregular shapes may be 
made and also offer a good deal of 
valuable advice on casting in general. 
As we said earlier, the series when 
completed will comprise the most 
detailed and authoritative information 
available on the subject of models 
and molds.—Ed. 


Imost everyone who has done 
drain-casting has had the experi- 
ence of removing a piece too soon 
from the mold. The result is a casting 
that is bent or warped to some degree, 
and an attempt is usually made to 
pat the form back into its round 
shape. The purpose of this article 
is to urge intentional early removal 
of a casting from its mold and 
manipulation of the still-pliable ware, 
thus encouraging the study of form 
through alterations in cast pieces. 
Drain-cast pieces offer an excellent 
opportunity for form variations. They 
can be quickly and easily cast and 
the possibilities for alteration are un- 
limited; indeed, possibilities increase 
in number with each manipulation. 
Illustrated here are only a few of 
innumerable ideas. 


1. These are three castings from 


14 


the same mold, the piece at the left 
being the original form. The center 
form has had part of the lip edge 
cut away and the upper portion of 
the piece has been flattened into an 
elliptical shape. The piece at the right 
has had part of the upper portion 
cut away, thereby changing its basic 
proportions. 


2. Here is another vertical shape; 
on this form, however, the major 
alterations are confined to the body 
instead of to the lip as was the case 
in the first examples. The center form 
was paddled with a knife handle 
which flattened and ridged the body 
and lip. 

The form at the right was removed 
from the mold as soon as it was stiff 
enough to stand. The sides were then 
stroked with wet sponges and fingers 
until pressed tightly together. Finally, 
an opening was cut through the center 
area. 


3. In this vertical shape, the origin- 
al form (left) is unchanged except 
for the pattern cut through the wall. 
While this process, usually termed 
piercing, does not change the basic 
profile of a form, it does create light 
and dark areas which alters the 
character of the piece. The form at 
right has been more drastically 
changed by cutting V-shaped pieces 
from the top and bending in the 
remainder of the lip edge. 


4. Piercing of the wall was the 
only alteration on this low bowl. This 
permits a play of light, which makes 





DRAINE 
FO 


by DOROTHY PERKINS 


the piece essentially different from the 
original. 


5. The original form, unaltered, is 
at the right. The piece to the left, cast 
from the same mold, was pinched to- 
gether and cut down at the lip edge, 
then openings were cut through the 
walls at two points. 


6. The basic shape of the piece at 
the left remains unchanged except for 
the bold indentations made with a 
teaspoon. The piece at the right was 
patted out of round and also paddled 
with a knife handle. 


7. This piece was cast in the iden- 
tical mold used for the forms in 
number 6 above. The shape was cut 
down rather drastically, and the edge 
notched for area interest. 


8. Scraping and grooving provide 
the accents on these thick-walled, cast 
bowls. In addition, the piece at the 
right was flattened so that the top 
edge would be squared. 


It is often difficult to visualize form 
in sketching or in cutting templates. 
A form does not always “come alive” 
until a three-dimensional model has 
been built—sometimes not until the 
first casting is made in the mold. 
Your difficulties in visualizing forms 
will lessen as your intimacy with forms 
increases. 


That “intimacy breeds contempt” 
does not seem valid, however, as far 
as form study is concerned: form 
relationships are never-ending. ® 
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FOR HARD CHINA 


ACID 


A DECORATING TECHNIQUE 


ETCHING 


by MADGE TUMMINS 


A“ etching is a method of decor- 
ating glazed ware through the 
“carving” action of a special (hydro- 
fluoric) acid. The principle involved 
is this: 


Hydrofluoric acid will dissolve a 
fired ceramic glaze (and the fired clay 
as well!). If the acid is swabbed on 
a glazed surface and allowed to re- 
main for a few minutes, it will attack 
the surface and produce a rough tex- 
ture. This acid will not attack tars 
and waxes so, to obtain a special dec- 
oration, portions of the glazed surface 
can be masked off with a material 
such as asphaltum. A roughened sur- 
face will be produced where the glaze 
was exposed to the acid attack and 
the original smooth surface will be 
retained where the glaze was covered 
with resist material. 


Hard white or ivory china is best 
to use for etching; soft china and 
pottery pieces do not etch well. For 
your early attempts, select a» small 
flat piece like a smali tray or bread- 
and-butter plate. Stay away from 
naturalistic designs as they do not 
lend themselves too well to this tech- 
nique; the conventional or semi- 
conventional designs are recommend- 
ed. Tl:c technique lends itself ideally 
to either allover decorations or border 
designs. 

When the decoration has been de- 
cided upon and sketched on the sur- 
face of the china, the portion of the 


decoration that is to be left raised 
and retain the original gloss of the 
glazed surface is given a heavy coat- 
ing of asphaltum. This material may 
be purchased from your ceramic sup- 
plier or from a local paint or hard- 
ware store. (When asphaltum is left 
open, it dries and becomes sticky and 
difficuat to work with. It is best, there- 
fore, to transfer a small amount to 
an ‘old saucer or lid and to close the 
container.) Asphaltum should be used 
at about the consistency of enamel 
paint so that it will flow on freely 
and neatly. Should it become too 
thick, turpentine can be used to thin 
it. 

Medium-sized sable brushes are 
best for applying asphaltum. Dip only 
the tip of the brush into the material 
and apply to the china with a free- 
flowing stroke. Be careful about keep- 
ing the edges neat, for ragged edges 
will show up on the finished piece. 


Asphaltum should be so applied as 
to leave no thin places in the work 
(these will show up as a brownish 
color). The acid can eat through 
such thin layers and destroy the plan- 
ned decoration. The application of 
asphaltum must be thick and heavy 
on every part of the piece that is not 
to be etched: this includes the under 
portion for hydrofluoric acid fumes 
alone can attack glaze and pit sur- 
faces. When the asphaltum is thor- 
oughly dry, the piece is ready for 








the acid etching process. 


Extreme caution should be used 
when handling hydrofluoric acid. As 
mentioned above, even the acid fumes 
are harmful and it is best to work 
out-of-doors or at least in a well- 
ventilated room. An excellent pre- 
caution would be to wear rubber 
gloves; and if you are working out- 
of-doors, be sure the wind is at your 
back so that the fumes will be carried 
away from you. If the acid should 
come in contact with your skin, wash 
immediately with water and then dab 
on baking soda. Keep the acid bottle 
tightly capped to prevent evaporation. 


Warm china will etch much faster 
than cool china. The piece to be etch- 
ed can be placed in an oven to warm 
or on top of a kiln that is firing, or 
even out in the sun. 


Place the china on a rack or a 
board or any other firm surface. Take 
a stick, some 14 to 16 inches long, 
and tie a cotton swab at one end, 
making sure it will be small enough to 
go into the neck of the acid bottle. 
Dip the swab into the bottle and 
gently pat all over the portions of 
the plate to be etched. Do not pour 
the acid on the plate: this will create 
a deeper etch where the acid first hits 
the piece. And do not rub the acid 
onto the piece for this can disturb 
the asphaltum covering and ruin the 
design. 

(Please turn to Page 26) 
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Procedure for acid etching: 1) the piece is covered with asphaltum 
wherever etching is not desired; 2) acid is swabbed overall, then 3) 


iT) 


it is rinsed off and the asphaltum removed; 4) simmering in soda 
solution completes the process. Full details are given in the text. 
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by JANE HARTSOOK 


mall decorative objects of con- 

siderable charm—bells and birds, 
stars and butterflies, appealing little 
figures of serene Madonnas, jaunty 
snowmen and jolly Santa Clauses, in 
soft bright colors with touches of gold 
and silver — these are a low-priced 
feature of the traditional Christmas 
sale of the Greenwich House Potters 
in New York. (The sale this year runs 
through Dec. 23 at 16 Jones St.) 

Gift items at the well-known event 
are by no means limited to the frivo- 
lous and miniature, of course. Innum- 
erable substantial pieces, ranging from 
fruit bowls to powder bowls, pitchers 
to platters, bottles to lamps, are also 
offered. But the light-hearted orna- 
ments are the frosting on the sale, the 
ceramic expression of the spirit of the 
season. 

In the forming, many of the tree 
and table decorations are simply cut 
from a slab of clay, then shaped by 
bending into three-dimensional forms. 
This not only produces intriguing de- 
signs but helps to make stacking and 
firing easier. The pieces are glazed on 
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both sides, and the edges or points of 
contact are wiped dry so they do not 
have to be stilted when placed in the 
kiln. 

Some of the little items are thrown 
on the wheel — as Patricia Clark, in- 
structor at the Greenwich House Pot- 
tery, demonstrates in the photos at 
right. Making a three-and-a-half-inch- 
high owl, she throws the basic form 
off the top of a lump of clay, then 
cuts and models the hollow piece by 
pressing and pinching with her fingers. 
One finished bird, ready for the sale, 
is partially glazed — bright yellow 
breast, beak and wing tips — with 
red clay showing otherwise; the in- 
terior is glazed bright red — to show 
when the bird is hung high. 

The Greenwich House Potters see 
their “frivolities”’ not only serving as 
Christmas ornaments but doubling as 
table decorations, place-card holders, 
curtain tiebacks, party favors and 
general conversation pieces through- 
out the year. Some of them, we think, 
are bound to find permanent places in 
collectors’ cabinets. © 





at 
Greenwich 
House 
Pottery 





WHEEL - THROWN: Patricia Clark 
starts small, decorative creatures on 
the wheel, adds detail by cutting and 
by modeling with her fingers. 
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Wireless Cloisonne 


PARTITIONS MADE OF ENAMEL INSTEAD OF WIRE 








i ke cloisonné enameling the partitions, or fences, that 
separate one color from another are usually made of 
wire, but in what I call wireless cloisonné, the dividing 
lines are made of enamel. Otherwise, the procedure is just 
the same as for regular cloisonné (see “Modern Cloi- 
sonné,” July). 

In using enamel instead of wire for the fences, you 
have a good deal of leeway. They can be of any color, 
and of varying or the same width. Innumerable effects 
can be achieved in the overall piece depending on the 
background on which the dividing lines are applied. If, 
for example, the lines are placed on bare copper, you 
can fill in the partitioned areas with transparents which 
are wonderful over copper—the color and brilliance of the 
finished piece closely resembling a stained glass window 
(see finished piece below). Instead of bare metal, silver 
or gold foil (or bits of foil) covering all or part of the 
piece may be the background for the fences—then, in 
the spaces you can take advantage of the much wider 
color range possible when you use transparents over foil. 
Quite different results can be obtained if the dividing 
lines are applied on a coating of flux or white, or a 
combination of colors—fine effects come from trans- 
parents over flux or white! These are only a few of the 
possibilities. 

In my own wireless cloisonné, I frequently use black 
enamel for the fences because it has a receding quality; it 
also lends richness to the transparents, and by contrast 
makes them seem even more transparent and brilliant. 
But any one color or com- 
bination might be used effec- 
tively for partitions. 

The kind of line you make 
determines, to a great ex- 
tent, the strength or bold- 
ness of the design. As you 
work out your plan on 
paper, therefore, it is a good 
idea to simulate the width of 
line desired. Use a brush or 
wide pen point for this; a 
pencil line distorts the actual 
size of the space and lacks 
the proper feeling for the 
purpose. 

Like other cloisonné, the 
wireless type seems to call 
for a boundary or frame 
around the rim to hold the fences together (as in the 
finished pieces shown on these pages). A successful de- 
sign without framing might, however, be created. 

It is a good idea, in your paper sketch, to make the 





lines with waterproof ink; then you can fill in your 
value and color plan with water colors without blurring 
the design. And make a final tracing of the design for 
transfer to the piece itself. 

To show how wireless cloisonné is done, we shall 
go through the steps involved in making the richly colored 
pendant shown in the photo-demonstration. The piece 
has been counterenameled (with two spots in the upper 
section left bare for findings); a coat of black enamel 
has been fired on the top side; and the piece is, of course, 
thoroughly clean. 


1. The background for the 
fences is composed of bits 
of silver foil which will give 
a mosaic-like texture and 
add brilliance to the trans- 
parent colors to be laid in 
the partitioned panels. The 
surface of the piece is cov- 
ered with agar and the foil 
laid on overall. When dry, 
the piece is fired, burnished 
and cleaned (for details on 
the process, see “Bits of 
Foil,” June). 


2. The design for the piece 
is traced on the foil back- 
ground with a hard-pointed 
tool which makes the trac- 
ing dark enough to be clear- 
ly visible. Red carbon (the 
marks burn out) is used. 


3. A medium-fusing, wash- 
ed, black enamel is used 
for the fences (I prefer the medium-fusing to the soft- 
type because it can withstand many firings). It is ground 
fine with mortar and pestle, then sifted through a 100- 
mesh screen; about a half-teaspoonful is shaken onto a 
few drops of thick agar and mixed with a tiny spatula. 
To obtain a good spreading consistency and maintain it, 
I spray with a little water, repeating at intervals. 

(If you want lines that are very thin or vary greatly 
in width, it might be well to mix the fine-ground enamel 
with a combination of lavender oil and squeegee oil 
instead of agar—a process described in “Lines in a 
Design,” August. This will enable you to scrape and shape 
the lines when dry.) 





BACKGROUND makes a difference in the author's work shown on 
this page: above, metal foil beneath makes color glow; at left, 
the stained-glass-window effect comes from copper background. 
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In applying the lines, a sable brush, 
size 0, works well for most small 
pieces but, in general, the choice de- 
pends on the width of line wanted. 
A tiny amount of enamel is picked 
up with just the tip of the brush— 
this is the way to make fences neatly 
and swiftly—and laid on the traced 
line. If the entire brush becomes 
clogged with enamel, it is washed 
out before proceeding. 

When the dividing lines are finished 
and dry, any stray specks of enamel 
are picked out with a damp, pointed 
brush—if left, they would show 
through transparents applied later. 


4. The piece is fired gently at 
around 1400°F. for a few minutes 
until the lines are glossy. You have to 
be watchful and remove it before the 
enamel smooths out too much, and 
the temperature mustn’t go higher 
than 1450°F. or the exposed foil will 
burn out (in other words, slightly 
underfire). The piece is cooled and 
cleaned in the usual manner. 


5. For filling the partitioned 
areas with various colors, the wet in- 
lay method is used. The enamels 
chosen are those which will mature 
at the same temperature; otherwise, 
some would burn out before others 
had reached full maturity. They may 
be ground fine if preferred, but I 
believe certain transparents have more 
brilliance if used 80-mesh. For flat 
pieces, the enamel is wet with water; 
for curved surfaces, agar is needed. 

Because the fences are already fired, 
the colors can be laid in very rapidly. 
Care must be taken, however, not to 
run one color over the edge into an- 
other. The enamel is packed in place 
a little higher than the fired lines, 
bulging slightly as in regular cloisonné 
(the enamel sinks a little in firing). 
As each color is completed, it is level- 
ed with a leveling tool, and excess 
moisture is soaked up with a tiny 
piece of blotter. 

When the wet inlay is finished and 
dry, the piece is fired again. In fact, 
when using medium-fusing enamels, 
I subject my work to two or three 
rapid firings in a hot kiln (about 
1500°-1525°F.); I have found that 
several such firings give some trans- 
parents greater brilliance and depth. 
After the piece is cool, some areas 
may be a little cloudy, but this will 
be remedied in the process to follow. 


6. The entire piece is stoned until 
level—first, with a medium Carborun- 
dum; then, when almost level, with 
a fine stone. The job is done under 
water so the Carborundum will be 
flushed off before it grinds into the 
enamel (turning up as black specks 
in the finished piece). 

(Please turn to Page 30) 
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1. Foil bits laid on pre-enameled metal ra Design traced on fired foil background 





3. Fences laid in with wet black enamel 4. Lines fired gently until glossy 





5. Colors wet inlaid in partitioned areas 6. After firing, stoning until level 





7. Pinhole repair; magnifying glass helps 8. Finished pendant waiting for a chain 
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“Decoration of glass is easy for anyone 
familiar with china painting,” claims Mrs. 
Holst, “b the techniq 
There are enough differences, however, to 
warrant a detailed discussion of the subject. 

This was started last month when the 
author covered the special pigments, how to 
clean the glass surface, how to transfer a 
sketch, “frosting and ices," and prepared 
colors and kits. The following is the conclud- 
ing portion of her article.—Ed. 


are so similar.” 





White Pigment Important 

Unlike the mineral-color selection 
for china, white is included in the pig- 
ments for glass. The decorator of cry- 
stal ware should add a considerable 
amount of white to the colors on the 
palette so that the painting will show. 
(The omission of white is the greatest 
cause of discouragement to a_be- 
ginner.) It takes away a good deal 
of the transparency but it is most de- 
sirable for a good effect as otherwise 
several firings would be required to 
build up the design. For a more 
opaque finish, paint the entire design 
in pure white, fire, and then shade 
with washes of pure color. Much 
white, mixed with sugar and water, is 
also used effectively as highlight for 
the last firing, the water medium caus- 
ing the white to “stand up.” Obscure 
glass takes semi-opaque colors nicely. 

The powdered colors are prepared 
on the palette with china-painting 
medium (which I prefer for a good. 
smooth application and blending of 
colors) or with an oil medium pro- 
vided by the manufacturer. For in- 
tense and solid colors, the powder may 
be dusted over a_ ground-laying 
medium as described in a previous 
article (March). Matt colors pre- 
pared for glass are also used in the 
same way. They look like velvet in 
contrast to the shiny glass; the areas 
that are dusted will be opaque. 


Metal Pastes are Fiuxed 

The use of metals generally is also 
the same as on china but with one 
important exception. Where unfluxed 
paste metals (burnish golds and silver) 
are used on soft-bodied china ware 
such as Beleek, Satsuma, semi-porce- 
lain and objects made from art clays 
(because of the soft glaze coverings) , 
fluxed paste (Roman gold) is used 
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f DECORATING GLASS (PART 2) 


by ZENA HOLST 


on glass. Generally, it is best to use the 
paste metals that are made specifically 
for glass, but it is not necessary if the 
objects are decorative and wearability 
need not be considered. It is a definite 
requirement that the liquid metals 
which are fluxed for glass be used. 

The transparent colors for natural- 
istic painting on glass are the most 
difficult of all mediums with which 
to decorate crystal ware. Because of 
the transparency of the glass itself, it 
is almost impossible to keep a trans- 
parency in the painting and still ob- 
tain an effect that is pleasing. Tinted 
backgrounds, such as used on china, 
are out of the question. All defects 
and brush strokes show. The china 
painters, who follow their particular 
technique in naturalistic painting, 
choose milk glass as preferable for 
their type of decorating. 


Lusters for Background 


Lusters on glass have exceptional 
beauty and are quickly applied. There 
are many fine colors, including cran- 
berry which is greatly admired, as is 
also a ruby stain which is applied like 
luster. Both the lusters and the stain 
make splendid backgrounds for other 
mediums and particularly for the pure 
metals. Do not try to use lusters 
that are made for china because they 
will not mature at the low temper- 
ature required for glass. 

Much of the iridescence, which is 
the essential appeal of lusters, is lost 
through improper application in hand 
painting. Do not paint with long, even 
strokes and a pulling-out with the 
brush; apply with a stippling motion 
or a sort of swishing in wavy lines. 
Even though luster is intended to be 
patted with a silk pad (which also re- 
moves much of the iridescent quality) 
this is a better procedure than trying 
to paint smoothly with the brush. 
(The rule applies also to china.) I 
like fat and short, pointed, camel hair 
brushes best for luster work. 

Unevenness or uncovered places in 
the luster painting may be ignored for 
the first firing—a second application, 
and firing, enrich the colors. This is 
particularly true and necessary with 
the dark shades. If a good coverage 
has been obtained, the light pearl 


hues, however, may be finished nicely 
in one firing. It is difficult to discern 
the uncovered places on crystal ware 
prior to firing. If you look from the 
back side (or the inside of goblets), 
or use white paper for a backing, the 
places may easily be seen. The spots 
can be touched up by using a very 
small amount of luster on the tip of 
the brush—except in the case of the 
dark colors which are heavy in con- 
sistency and dry quickly. Either they 
must be patted or the luster thinned 
with luster thinner (called essence) so 
that it will, in effect, run together 
during the stippling application. 
Essence is also good to add to luster 
when you are covering a very wide 
surface; it keeps the luster from dry- 
ing too quickly before the joining lines 
are finished. Only a few drops of the 
thinner are needed. A large object 
should be started from the middle 
front. By working alternately on each 
side and around to the back, the 
joining can be made without a dry 
line which is often unsightly. When 
lustered inside, a bowl should be 
started from the center and painted 
around in circles, the edge last. 


Extending Colors 


Do not confuse essence with ex- 
tender medium. The latter is added to 
dark colors to extend them to softer 
tones that are not so intense. Several 
dark colors, such as rose, ruby and 
grape, are so strong that a much 
prettier transparency can be retained 
by weakening them with extender, at 
least for the first firing. The light 
through lustered crystal ware makes 
for much of its beauty. If too much 
extender is added, the color becomes 
weak and loses much of its richness. 
Sometimes extender changes the color 
to a degree; rose may turn to pink 
with a soft lavender cast. 

In using lusters stay away from 
turpentine as a cleaning vehicle. De- 
natured alcohol is best for cleansing 
luster brushes (and there should be a 
different brush for each color) . Spirits 
of turpentine is the cleansing agent for 
all other mediums in glass decoration 
except, of course, water. And remem- 
ber always to clean the glassware with 
alcohol before decorating. @ 
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SAMPLING ONLY: 

1. Sgraffito-decorated jar — 
Gerald Williams, Concord, 
N.H. 

2. Cloisonne-enamel - tray — 


Joseph and Corinne Trippetti, 
Center Tuftonboro, N. H. 


3. Cross: enameling — Karl 
Drerup, Thornton, N. H., pew- 
ter metalwork — George K. 
Salo, Sutton, N. H. 

4. Ceramic wall panel — Har- 


ris Barron,- Brookline, Mass. 

5. Stoneware coffee set — Ver- 
delle Gray, Holden, Mass.; 
mosaic table top—Gerald Wil- 


liams. 
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SHOW TIME 


New England 1955 
Craft Exhibition 


A Gicantic DispLay — nearly five 
hundred items — comprised the ‘New 
England Craft Exhibition 1955 at the 
Worcester (Mass.) Art Museum. 
Representing one hundred sixty-five 
of the region’s craftsmen who work in 
ceramics, textiles, metal or wood, the 
show was in the process of selection 
for two years. It was organized, on an 
invitational basis, by a committee of 
the Junior League of Worcester, the 
Craft Center (Worcester) and the 
Museum. Ceramics, in the form of 
pottery and enamels, predominated; 
in fact, ceramics is the craft, accord- 
ing to the Museum, that “has shown 
the most dramatic development” since 
the last such exhibition more than ten 
years ago. The Worcester showing 
ended November 27, but part of 
the exhibition is to be circulated 
throughout the country by the Smith- 
sonian Institution Traveling Exhi- 
bition Service. 

(More Show Time on Page 33) 
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SKETCH circles by the dozen, swinging them out 
freely: with sweep and sureness comes vitality of 
line. Then work up pleasing patterns with your 
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(CIRCLES 


Decorating Lesson 


by VERA WALKUP 


hen you decorate a tall shape 
that has a curving surface and 
a neck—such as a vase—certain ele- 
ments have to be taken into consider- 
ation. The way you divide the surface 
into areas and place the motif is a 
more complex proposition than when 
you are decorating a plate or bowl as 
in previous lessons (May, July). And 
when the decorative motif is non- 
representational, like the circle in this 
lesson, you can’t depend on sentiment 
to draw a response from the onlooker. 
Since the circle motif doesn’t represent 
anything that has meaning for us, 
its appeal has to come from such 
qualities as vitality and movement. 
Let us start the lesson with a few 
pointers on dividing the curving sur- 
face of the vase. This means starting 
with banding. The proportions you 
get with bands are important: they 
should be interesting and one way 
of making them so is to vary the 
width of both the 
bands and the 
areas of space they 
create. But this is 
not enough. The 
bands and areas 
must also suit the 
particular vase you soos wal 
are working on. The curves are the 
key (see inset sketch). If there are very 
sharp curves, the problem is_ half 
solved for you because such curves 
automatically divide the form; bands 
placed on or near sharp curves will 
emphasize the curves and outline 
areas for you. As curves soften, how- 
ever, you have more freedom or 
choice in deciding where the bands 
shall be placed. In such cases, study 
the surface to decide which portions 
are the most interesting and then set 
them off by banding. And keep an 
eye on the proportions of the areas 
you create in the process for these, 
too, must be good. You will probably 





circles. Divide them with designs placed inside 
or cutting through; combine different sizes; make 
circles within circles; connect circles with lines. 





have to move the bands back and 
forth until the two factors balance. 

In the vase we have the new prob- 
lem of a neck to be taken into con- 
sideration. If sharp curves lead into 
the neck and mouth, they may be 
accentuated by banding. But the pro- 
portions you get should be related to 
the proportions of the body of the 
vase. The neck is not just something 
stuck on the top of the vase; it is 
part of the whole shape. Often, part 
of the body is actually included in 
the area of the neck. That is why 
banding for the neck is frequently, 
though not always, done a little way 
down on the body. 

When you are putting in any bands, 
regardless of their location, consider 
the width you make them. Beginners 
are often timid and tend to make the 
lines of bands too thin. If you use a 
brush, try a larger one than usual; if 
the band looks too solid, try a group 

of two or three 
lines, perhaps 
varying the width 
of each and also 
the spaces between 
the lines. 
In banding, as 
in anything else, 
you will find that you can get in a 
rut. So look to the illustrated books 
to see how the old master craftsmen 
varied theirs. Try some of their ideas 
on your own pieces; you will be 
amazed at the freedom and variety 
possible in anything as simple as 
banding. 

As you study an illustration, try to 
strip the piece of all decoration except 
the banding; then notice how the 
piece has a completed look without 
further embellishment. That is our 
object, too, banding a piece in such a 
way that it doesn’t look top heavy 
or bottom heavy, but perfectly bal- 
anced without added decoration. 
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Decorative motif, of course, can 
add to the beauty of the banded 
piece. But to do so, it must be placed 
right. Speaking very generally, the 
motif is often placed in the largest 
area on the piece. This is the area 
which will have been most prominent- 
ly banded. Usually, it is located 
where the vase swells most because 
this is the section which holds inter- 
est. The motif, therefore, is often 
placed there too. 

But if the vase is a cylinder or a 
sphere, and there are no pronounced 
curves, the motif is generally placed 
a little above the middle and closer 
to the mouth than to the foot since 
the latter is a less interesting element. 
As you study examples of motif place- 
ment, however, you will certainly find 
exceptions to these generalizations. 

Since the circle is our decorative 
motif, let us consider for a moment 
how it is different from the flower 
and leaf used in earlier lessons. Be- 
cause the circle is non-objective, or 
non-representational, we can’t rely on 
sentiment to carry the design. Let me 
explain with an example. A woman 
buying a set of dishes may choose a 
rose pattern because she happens to 
like roses: the reason for her choice 
is an emotional one based on senti- 
ment, and it’s perfectly valid. (Some 
of the world’s finest decoration comes 
from feelings for motifs in nature!) 
But a circle doesn’t have the emotion- 
al impact of a rose. You hear a per- 
son say, “I like roses,” but you rarely 
hear anyone say, “I like circles.” 

The emotion a person feels about 
a circle motif has to come from other 
sources than sentiment. Among other 
things, the motif must be so well 
placed and so well executed that the 
very rightness of the decoration will 
draw an emotional response. It may 
sound difficult but it’s not really too 





the form of the vase. 
is arranged in the largest area which, more 
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PLACE the decoration where it will play up often than not, 
Usually, the motif 


ROUNDNESS of the circle played against 
straight lines of the square for variation: 
right, Peter Voulkos’ jar with slip decora- 
tion; below, old Slovakian jug with colorful 
circles well placed on the swelling section. 


hard to achieve. 

Begin with developing your motif. 
Sketch circles by the dozen, working 
rapidly with pen or brush. They won’t 
be perfect; the lines won’t meet and 
many will turn into ovals. Try to 
make a perfect circle knowing full 
well you will never achieve your end. 
Because you are a human being, not 
a machine, every circle you turn out 
will be slightly different from the next 
one and that is as it should be. At 
first, the line may be wavering and 
unsteady, bulging in the wrong places. 
But swing the circles out, and as you 
work you will find that some of them 
have more freedom of sweep and 
sureness. They will begin to have 
vitality. Vitality in a decoration, the 
feeling of mastery, is one of the fact- 
ors that makes us respond emotionally 
to it. 

Now take your circles and divide 
and combine them in pleasing pat- 
terns for your motif. Try crisscross or 
curved lines within them or through 
them; overlap the circles, link them 
together, put circles within circles; 
combine circles of different sizes. If 
you run out of ideas, just look around 
—innumerable circles and arrange- 
ments of circles can be seen close to 
home. The dials on the TV set, for 
example, are usually made up of 
groups of circles one within the other 
and slashed through with the line of 
a pointer. Leaves, with a little stretch 
of imagination, became circles cut 
through with veining lines. Look at 
a bent twig on a tree, try mentally 
to project the line of the twig into a 

(Please turn to Page 26) 





seed 

is located where the vase 
swells most. Varied shapes and designs in 
the circles, connecting lines, diagonal ar- 




























Photo: Oregon Ceramic Studio 


rangements—these are some of the devices 
that create movement and keep the eye mov- 
ing around the vase to see the other side. 
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inchpot Sculpture 


THERES A CREATURE IN YOUR PINCHPOT 


by PHIL ALLEN 


aking pinchpots is fun and also one of the best 
ways to learn to work with clay, but you don’t 
have to stop there. With a little imagination you can work 
a pinchpot into sculpture! This is even more fun (sus- 
tains interest in handbuilding, elaborates on a learned 
technique and develops imagination, a teacher might say) . 
Gary demonstrates the general idea by turning a 
pinchpot into an eager-looking bird replete with bill and 
tail. 
1. His pinchpot is made in the usual way—a ball of 
clay is pushed down at the center and the thick wall is 
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pinched between thumb and fingers until it assumes a 
symmetrical cup-like shape (see “Pinch a Pot from a Ball 
of Clay” CM, September). 

2. Instead of setting the finished pot aside to dry 
as he would ordinarily have done, Gary goes right on to 
the sculpturing process while the clay is still plastic. He 
closes the rim of the pot carefully, bringing the outside 
edges together and welding them shut. The piece is 
handled very gently so that it will stay hollow. 

3. Gary continues to close the gap: an elongated 
form is developing in his hands. The shape suggests a bird 
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to him, but another fellow might see possibilities for a 
whale or an armadillo! Here is where imagination comes 
in. 


4. After the pinchpot is closed, you can: pat, roll or 
even bend it—but always use gentle pressure. Gary flat- 
tens the top and bottom of his. At one of the butt ends 
where the clay is heavy and solid, he shapes the neck and 
head of the bird, pulling the clay forward with long, easy 
strokes of his fingers and tapering it for the bird’s sharp 
bill. 


5. At the opposite end, the clay is also stroked and 
pulled to produce the tail. 


6. Gary remembers to puncture the clay wall in an 
inconspicuous place after the forming is finished. The 
hole is needed to let the air circulate and to help the piece 
dry more evenly: trapped air in hollow pieces can cause 
breakage during firing. (If holes are a natural part of the 
design for your sculpture—as the eyes of a fish might be— 
you needn’t of course make additional holes for venti- 
lation.) Now the piece is set aside to dry thoroughly after 
which Gary embellishes it with underglaze colors and an 
overall coat of clear glaze. Next time we see the bird, 
is hobnobbing with other creatures (above) and you’d 
never think the lot of them started out as mere pinchpots! 


A few suggestions might be added to Gary’s demon- 
stration. Let the shape of the closed pinchpot suggest 
what the sculpture will be—let imagination take over. 
You can change the basic shape quite freely to get the 
effect you want; and you can pinch up or stroke out 
such accessories as ears, mane and legs from the heavier 
sections (as Gary did to get the head and tail of his 
bird.) The sculpture will have more unity if you don’t 
add clay. And there is this to remember about the pinch- 
pot you start with: if it is the usual symmetrical type (as 
Gary’s was), it will become an elongated shape when 
closed. If you want to start your sculpture with a rounder 
form, pinch out an ovoid, or asymmetrical, pot. @ 
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The dazzling beauty of falling snow can live 
forever in your creations with Pemco Snow- 
flakes—tiny, white crystals that produce 
irregular and feathery white patterns. 
Sprinkle them on at the last moment—over 
unfired glaze—to add the touch of early 
snow to your pottery. 


For really unusual effects, soak Snowflakes in 
Pasgobes, then lay them on any flat surface. Results? 
Rich color with brilliant white peeking through. 


& You'll thrill to the sparkling unpredictability of 
Snowflakes. Try them. 


Snowflakes are available through Pemco Dealers. If 

your dealer doesn't stock Pemco Snowflakes, write 
direct for descriptive literature, and the name of the 

distributor in your area who can supply you by mail. 


° °, 
2 spay? POTTERY ARTS DIVISION 
a Pe CORPORATION 
a Wee ee , 
¢ aa. Dep’t C-12, Baltimore 24, Maryland 
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Simply Amazing 
For Glazing... 
am THE 
BURGESS 
ELECTRIC 
SPRAYER 
(Just plug 
in and 
spray away) 













$12.95 


Complete—postpaid 


— 


FREE—4 oz. bottle of JANE SNEAD 


glaze with each order. 
Put the finishing touch of the artisan 
on your pet ceramics with the new 
Burgess Electric Sprayer . ... its the 
simple, thorough way to glaze; it beau- 
tifies your work. Long, faithful service 
assured by the jeweled sapphire nozzle 
pattern and volume 
spray adjuster, 
saves you time 


of this sprayer .. . 
regulated by sliding 
which prevents waste, 


and money. The lightweight ‘Burgess’ 
comes complete, no compressor required. 
For exactly the job you want .. . it’s 
best to invest in a Burgess Electric 

Send check or M.O. today! 
Dealer inquiries invited 


Sprayer. 














170 Elm Street 
Bridgeport 3, Connecticut 
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A Vase with Circles 
(Begins on Page 22) 


circle, and notice how other twigs in 
the background cut through your 
imagined circle, breaking it into 
pleasing patterns. You can_ twist 


nature around in your mind until 
you get what you want, and eliminate 
anything you can’t use. The more you 
look, the more you see; you can grow 
dizzy with seeing all the circles man 





Circles on Harve Oyama's little vase, created 
with a single, well-manipulated brush stroke, 
are not perfect. Their deviation only gives 
the inner pattern greater interest. 


and nature have made, and all that 
has been done to the circle. It is 
fascinating to look at nature with a 
“new” eye, discovering her abstract 
qualities. 

Go also to the illustrated books to 
see how others have handled the 
circle. Sometimes, it will be a flower 
but pay no attention to that fact 
per se for it is not the flower quality 
that concerns us at this point but the 
way the circle-flower has _ been 
divided. 

When you have sketched lots of 


circle arrangements, put aside the 
better ones. (Now is a good time, by 
the way, to start an idea file; save 
sketches in a folder for reference when 
you have run out of ideas. Looking 
back, you will notice, too, how much 
you have improved in the meantime. ) 
When it comes to placing the circle 
motif on the vase itself, put it in the 
area which seems to call for decora- 
tion to play up the form. Variations 
in the shape and size of your circles 
will add interest and encourage the 
onlooker to turn the piece to see how 
each circle is done. You might try 
a decoration in which each circle has 
a slightly different yet related design 
inside of it. Another devise which 
takes the eye around the vase to see 
what is on the other side is an ar- 
rangement of circles on a diagonal. 
Circles connected by straight or 
curved lines also keep the eye moving. 
Movement and a static quality, 
nicely fused, make a decoration emo- 
tionally satisfying. We all crave the 
static (restful) quality that is 
achieved, among other ways, in the 
precision of the placement of the 
decoration. There should be no feel- 
ing that the decoration needs to be 
moved somewhere else, no question 
but that is belongs precisely where 
it is. We also want movement and 
aliveness—this you get, also among 
other ways, in the vitality of the 
execution and the way the decoration 
leads the eye around the piece. 
More on this matter of what is takes 
to make a decoration alive and satis- 
fying is to come in subsequent lessons. 
The main thing now is to keep on 
working, seeing things in nature—and 
enjoying your decorating. @ 





Acid Etching 


(Begins on Page 16) 


Repeat the patting procedure six 
or seven times, keeping the swab well- 
saturated with acid. The acid should 
be left on the china 15-20 minutes, 
depending on how deep an etch you 
want to obtain. 

A good way to test the depth of 
the etching is to scratch the edge of 
the etched surface with a penknife or 
other pointed tool. You can easily 
feel the roughness of the china where 
the acid is eating away the glaze. 

When the etching is completed, 
wash away the acid with running 
water. If you are working out-of- 
doors (as recommended), a garden 
hose is perfect for the washing process 
because it keeps you from direct con- 
tact with the acid. When the piece 
has been thoroughly washed with 


water, you are ready to remove the 
asphaltum. 

Pour enough gasoline or kerosene 
into a pan to cover the etched piece. 
Let the piece stand in this cleaning 
solution for 15-20 minutes. Remove 
it when the asphaltum has been dis- 
solved, wipe it clean with absorbent 
rags, and then wash it well with soap 
and water. 

The final step is to lay a clean cloth 
in the bottom of a pan, place the 
etched piece on this cloth and then 
cover with a strong solution of baking 
soda and water. Set this on the stove, 
bring it to a boil, and let it simmer 
for several minutes. Then remove it 
from the stove, allow it to cool so 
that the piece can be removed from 

(Please turn to Page 28) 


CERAMICS MONTHLY 

















cMbriefs 


I am sure this isn’t the 
only solution, but here is my 
method of making a shrink- 
ing armature for use in 
ceramic sculpture. It is so 
simple that any sculptor can 
make it up in his studio as 
he needs it. 

The material for the armature is .006” brass shim stock. 
It is rolled in a coil which imparts a rigidity to it so that it 
will support the clay yet the metal is allowed to compress 
within itself with the pressure of the shrinking clay. If 
longer armatures are used (say one-foot long or more), 
they should be tied, but not too tightly, at several intervals 
along the way to keep them from bulging open. 

Other thicknesses of metal were used but they were 
unsuccessful. The only difficulty encountered with this arma- 
ture was cracking at the ends. Although the clay can com- 
press the armature around its circumference, it cannot com- 
press it lengthwise, so cracks did develop at each end of the 
armature. This was solved by cutting a sponge-rubber plug 
for each end to avoid this compression and cracking. 

No difficulties are encountered in the kiln. The thin 
brass will melt at ceramic temperatures; but there is no 
discoloration or any other noticeable difficulty——Hilliard 
M. Stone, Texarkana, Texas. 





Shrinking 
Armatures 


for Sculpture 








There are as many ideas for 
casting plaster bats as there 
are ceramists, Here is one that 
is just about the simplest: pour 
your prepared plaster into 
paper pie plates, 

The resulting bats are thick and wide enough for any 
ceramic project, whether it is wheel throwing, handbuilding, 
decorating, or sculpture. No soaping or greasing of the 
paper plate is needed, and if the plaster should stick, the 
paper can easily be torn free—Mrs. L. N. Brinker, Los 
Angeles, Calif. 


Pie Plate 
Bats 





DECEMBER, 1955 








ENAMELING KILN ESS 


INSIDE 7” x 7” x 41/2" 


prs Auten 






Write for further information 
Mail Orders Shipped Promptly 





F. 0. B. FACTORY 


HI-TEMP Engineering Corp. 


1020 Boylston St. Newton 61 








Wouderful for GIFTS! 


FINISHED JEWELRY (EITHER ANTIQUED COPPER 
OR ANTIQUED SILVER FINISH). Enamel the 


domed copper inserts with your own designs! 





Button earrings (85c pr.). Buttons ($1.40 pkg. of 5). Extra copper 
inserts (6c ea.) also availabie. Specify copper or silver in all cases. 





A COMPLETE LINE OF STAINLESS 
STEEL TRIVETS! Resist warping and 
oxidation. Designed exclusively for, 
and available ONLY from Potter’s 
Wheel. Several sizes each. 


FREE CATALOG ON ALL SUPPLIES! 


te potter’s wheel, inc. 


11447 Euclid Avenue, Dept. 1, Cleveland 6, Ohio 
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COPPER ENAMELING 


SUPPLIES 
Enamels e Copper shapes 
& forms e Findings e Kilns 

Send for catalog 


Also complete line of ceramic 
ppli and a ip t 


ILLIN] CERAMIC SERVICE 


439 N. WELLS ST.. CHICAGO 10, ILL. 
TELE: MICHIGAN 2-3367 























ENAMELIST'S XMAS SPECIAL 
CIGARETTE BOX 

5Y." x 3%” x 2”, American polished brass. 
Modernly styled and footed. Complete with 18 
Ga. copper blank for hinged top — fits edge 
to edge — and special adhesive for assembly. 
$6.00 complete. Literature on request—Whole- 
sale & Retail. Charles Harris Co., Cathedral 
Station, N. Y, 25, N. Y. 





SPUN COPPER BOWLS, trays or cups. 
Also—stamped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 
Colorado. 














whnon Lables for Tbe 


CUSTOM-MADE FRAMES FOR 6x6 CERAMIC TILE, 
ENAMELED TILE, ETC. MAKE YOUR OWN TABLES! 
write today for description and prices. 


1600 jin Street 
HALLAM STUDIO Bee Wiscomm 








Designs by Eve 
COPPER BLANKS 


Send 25c for catalog & 
Sample, refunded on 
first order. 
WEATHERBY PRODUCTS 
Route 8, Box 532D 
JACKSONVILLE, FLA. 
Phone: Flanders 9-5456 








SPECIALIZED CERAMICS CORPORATION 
manufacturer of 
Wonfire Liquid Glazes 
Wonmix Off White Casting Slip 
Whitemix Pure White Casting Body 
200 W. Third St. Plainfield, N.J. 


Gordon Prior, President 


ee 


MATERIALS AMD EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 
EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - CLAYS 
GLAZES - TOOLS - BOOKS, ETC. 
New Low Prices on 


ENAMELS 


JACK D. WOLFE CO., INC. 
62 HORATIO ST., N. Y. 14 
(WA 4-6019) 


SEND 10C FOR 32 PAGE CATALOG 
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Acid Etching 


(Continued from Page 26) 


the. water with the bare hands. Rinse 
the piece well, and the etching pro- 
cedure will have been completed. 

The most commonly used decora- 
tive treatment for etched pieces is the 
application of gold to the etched sur- 
faces. Two coats of gold are advisable: 
first, fire on a coat of liquid bright 
gold, and then fire on a second coat 
of Roman gold. Many decorators pre- 
fer the use of copper, platinum, or 
silver; you will find that all of the 
metals make attractive pieces. 

Many decorators have created un- 
usual pieces by applying various- 
colored lusters to pieces—again, two 
coats (firing in-between) are recom- 
mended. The luster may be applied 
with either a brush or an air-brush 
as the decorator chooses. 

A very effective design can be 
worked out with a small rubber 


sponge. By sponging the china with 
asphaltum, before the etching process, 





Etched plate, finished in gold, has a hammer- 
ed-metal look. The textured area in the center 
was created by dabbing on asphaltum with a 
small sponge, prior to etching. 


you can obtain an allover design 
that looks like hammered metal when 
gold, silver, or copper is fired on. 
This type of decoration would be a 
good one for the novice to try on his 
first piece. 

The materials needed for acid etch- 
ing are obtained easily and at a nomi- 
nal price. Asphaltum, as mentioned 
previously, is available at hardware or 
paint stores or the ceramic dealer’s, 
and hydrofluoric acid can be pur- 
chased at most drugstores. Etching 
may, at first, seem to be somewhat 
tedious, but the fine effects obtain- 
able are so rewarding that the attend- 
ing anxiety and trouble are soon 
forgotten. @ 











QUALITY KILN KITS 
$17.50 UP 
Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-v. line 


Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 








IMPORTED 


WHITE CHINA 


Send 25c for catalog 
Deductible from first order 
Maryland China Company 

1436 N. Gay St., Baltimore 13, Md. 








SEND TODAY FOR FREE 
DESCRIPTIVE FOLDER 
on Mason Optical Pyrometer for Easy- 


Accurate Hi-Temp Precision Readings— 
only $49.50 ppd. 


MASON INSTRUMENT CO. 
29 Elm Ave., Mt. Vernon, N.Y. 











“DECORATION DESIGNS FOR CHINA 
AND GLASS" .. . by Zena S. Holst 
(Ceramics Monthly's overglaze expert) 
Over 200 beautiful designs. ...only $5.00 
postpaid 
CAPITAL CERAMICS 
1151 So. State St. Salt Lake City 11, Utah 








CERAMIC SUPPLIES 


@ Cress Kilns © Mayco Underglaze 
@ Delta Brushes © Gloss-Matic Glazes 
@ Kopper King Kilns—$9.95 
2000-3000 pieces of greenware on shelves 
Day and Evening Classes 


CHICAGO CERAMICS 


5252 N. Damen Ave. Chicago 25, IIl. 
Phone Edgewater 4-9877 








TO ADD BLACK LINES TO ENAMEL TRY 
JET-LINE BLACK 


preGesmenel Gib EE  onncccaceccncsns! 2.98 
professional size bottle ~.-.--------~- 1.75 
jet-line junior—bottle ~.....----.-... -98 


’ 
engstrom $S 88 maple, sparta, mich. 














GLAZING HELP 
synthetic gum GLAZING COMPOUND 
For use with All Dry Glazes 


TOUCH-O-MAGIC 


Make your own Brush-on, One-fire glaze 
from any dry glaze. 

Hardens glazes, resists flaking or peeling. 
Facilitates transportation of ware, glazes 
do not rub off or chip off with handling. 
No odor, no spoilage — keeps indefinitely. 
An effective timesaver for all ceramists. 
$1.00 per. pk. Discount on cartons (25 pks.) 


CERAMIC ENTERPRISES 
Box 88C @ Wyandotte, Michigan 
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Jewelry 
from 


Scraps 






That cast bowl which slipped from your fingers by 
accident is not a total loss! With a small amount of effort 
it can be turned into a piece of very attractive ceramic 
jewelry. 

For example, shown above is a piece of green ware 
(a bowl) that was accidentally broken. Instead of throwing 
it away or putting it into the scrap container to eventually 
be remade into slip, I used it to make pin and earring sets. 

First, the outline of the three pieces was. sketched 
in pencil directly on the green ware. The area was sponged 
until damp but not soft; the outlines then cut around with 
a sharp, needlelike tool. Holes for mountings were drilled 
and the pieces then decorated and glazed. Final results are 
shown below.—Peg Townsend, Tucson, Ariz. 








It is possible not only to 
decorate a green piece on the 
potter’s wheel (see “Decorate 
on the Potter’s Wheel,” May) 
but also to glaze bisque ware. 

Place cross straps of decor- 
ator’s tape on the wheel 
head, sticky side up. At the 
outer rim of the wheel head, these straps can be fastened 
to the wheel with small pieces of the same tape. Center 
the pot, then with loaded sponge or brush (I use both) 
start in the bottom center of the pot working to the top, 
refilling with glaze as needed, Then, turn the pot over and 
do the outside. Use the wheel at the slowest speed and 
exercise care because the bisque pot, at best, is not too 
securely stuck to the wheel. 

As a rule, you will get a nice even coat. If you don’t, 
the thick and thin areas coincide with the concentric throw- 
ing marks and seem to fit the pot. This method is especially 
recommended for matt glazes, which are more difficult to 
apply. Only a slight touching-up of the rim is needed and 
the piece is ready for the kiln—Mrs. G. B. Hodges, Jr., 
Williamsport, Pa. 


Glazing 
on the Wheel 


DECEMBER, 1955 






411 467 


Make it a ROSY CHRISTMAS with 


Original Rleiner Molds 


Mold #411 Cigarette Lighter, 4%” high 
Mold #467 Free Form Ashtray, nt long x 444” wide —t HH 
Mold #408 ee | = aang 51%” high $4.00 
Mold #412 Swedish Modern Pitcher, 3” high x eo wide ~__.$4.50 

0 





Moid #416 Crescent Shape Bowl, 7%” x 4%” high $4.5 
Mold #396 Swedish Modern Honey "Dhaene: 514” nigh x 4” _$3.00 
(add 10% packing charge) 3 
Jumbo GOLD finish lighter unit ~___~-_- $2.50 


Write for Studio quantity discounts 
Rt. #38, Hainesport, N. J. 


CREEK-TUR 

















SURPLUS 


Imagine! Never used Camels Hair Brushes that cost 
many, many times this low price. You actually buy 
these brushes at less than the cost to manufacturer, For 
use in the home, office, shop or store. For touch-up, 
pasting, drawing, lens cleaner, typewriter cleaner, 
cleaning precision instruments, guns, tools, yy eng | 
equipment and hundreds of other uses. Money back if 
not satisfied, assorted sizes, 20 brushes, $1.00, 42 
brushes, $2.00. Supply limited. Order NOW! 


Selected Red Sable Brushes guaranteed to point. For 

Water Color, Script, Lettering, Touch Up, Ceramics, 

Tray Painting, and many, many other uses. Made 

to sell for up to $1.75 each, Brand new. 
No. 0 Reg. Price $ .60 Our Price 30c ea. 
No. 1 Reg. Price .65 Our Price 35c ea. 
No. 2 Reg. Price .75 Our Price 45c ea. 
No. 3 Reg Price 1.10 Our Price 50c ea. 
No. 4 Reg. Price 1.45 Our Price 55c ea. 
No. 5 Reg. Price 1.75 Our Price 60c ea. 


Set of six brushes (1 of each) $2.50 
Flat Camels Hair Brushes. Finest 


quality Camels Hair, Perfect brush 
for Lettering, Touch Up, Ceramics, =. Sa. 
Showcard, Model Painting, Figu- 


rine Painting, and many other 


uses. An Ideal all around brush. SS 


Size “4” 8 for $1. Size 2” 8 for $1.35. Size ¥4” 8 for $1.75. 
MATTHEW DAY CO., INC. 


Dept. B-857, Dumont, New Jersey 




















..- for Exciting New Ceramic Finishes! 


NATURAL ORE GLAZES 

Brush,drip or spray. Fires at Cone 04. Strik- 
ing colors and variations produced from actual 
—, ores, Easy to use—most different glazes 


SIX PROVED COLORS 














BLUE STONE Mottled 
WHITE ENTERPRISE ------ Velvet matte 
BLACK JAC atte 
ELDORADO PLUM -----_~------- Rich red 
AUBERGINE ----------_ Rich, dark brown 
EE. TEE» icteeretccegrstinminmweiits aki 
THREE S{ZES 
Trial — (1 oz.) $ .25 
6 oz. p $1.00 
6-12 oz, ony (all colors asst’d) ~~--$8.95 


Shipped postpaid with complete instruc- 
tions. 

“——<" ORDER NOW! USE COUPON *~~~~ 
Natural Ore Glaze Co. Central City, Colo. 
Please send postpaid following Natural Ore 


glazes: -- = 











Name ~ eae 
Address i 
City 

















DESICNS 


For CHINA PAINTING & PENNA. 
DUTCH work 

Large assortment to choose from 

$1.10 per doz., insured parcel post 





POLLOCK STUDIO 








studio 
owners 


You can make extra dollars by selling 
single copies of CERAMICS MONTHLY 
and taking subscriptions on o commission 
bosis. WRITE to: Circulation Dept. 
Ceramics Monthly 
4175 N. High St. * Columbas, Ohio 





436 W. Tabor Rd. @ Philadelphia 20, Pa. ! 








SHELL TOWEL RING 


$5.00 
oan, RINGS .50 ea. 
BRASSRINGS .85 ea. 
CHROME RINGS .85 ea. 


Screws included with 
each order of Rings. 


Send for Free Catalog. 


PIERCE CO. 





324 High St. 
Palo Alto, Cal. 








When writing to advertisers 











please mention CM 
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Wireless Cloisonne 


(Begins on Page 18) 


When the surface is level, it is 
scrubbed vigorously with a stiff dental 
brush and pumice powder followed 
by detergent. Then the piece is scrub- 
bed again under clear water and 
patted dry with clean linen (if rubbed 
dry, the rough stoned surface might 
pick up lint or fuzz). Now the surface 
is dull, as though covered with a 
white film, but refiring will restore 
the gloss. 


7. Occasionally, tiny air bubbles 
not visible to the eye develop during 
firing and, when stoned, break down, 
leaving pinholes. Such flaws can be 
eliminated by filling in with a bit of 
finely ground enamel picked up with 
the point of a brush that has been 
dipped in a little agar. A magnifying 
glass hélps in such an operation. 

After stoning (and “repairing” if 
necessary), the piece is fired again— 
either at normal temperature or the 
quick high fire that brings out more 
brilliance in some cases. 

An even higher gloss can be obtain- 
ed, if desired, by dusting flux overall 
in a coating so thin that even when 
dry it will look like a thin sheet of 
tracing paper (if the layer is too 
heavy, the colors will be cloudy). The 
piece is then refired—a quick, hot 
firing again being best. 

8. When the edges are stoned, and 
polished with fine steel wool, the 
enameling is done. The findings, two 
tiny button rings, are soldered to the 
bare spots on the back side, a fine 
chain is run through them—and we 
have a pendant with glowing colors 
(green, green-blue, blue, orange ac- 
cent) fenced in by black lines. 


If the background were white or 
flux instead of foil, the cloisonné part 
of the process would be the same. But 
when the fences are fired directly on 
copper, the exposed metal in the parti- 
tioned areas has to be cleaned in acid 
for a few minutes (to remove fire- 
scale) and polished until very bright. 
No firescale should be left clinging to 
the sides of the dividing lines. Any 
stray specks of enamel that are found 
should also be removed, with a Scotch 
honing stone (this stone is soft enough 
to do the job without scratching the 
copper; since scratches show through 
transparent enamels they are to be 
avoided unless, of course, you plan 
them intentionally for texture). 

The wireless cloisonné method de- 
scribed here might be considered a 
basic manner of working which can 
lead to an unlimited variety of finish- 
ed pieces. It is a technique that can 
result in very handsome -jewelry and 
related accessories. @ 








CHINA PAINTERS BOOK 


“The Decorator for China” 
now $3.00 


Sylvia's Designs 
For China 40c ea. 


Patterns Available 


1. Magnolia Cake Set 

2. Giant Pansies 

3. Yellow Rose Vase 

4. Pine Cone 
Coffee Set 

5 Wild Rose 

6. Garden of Roses 

7. Rose of Sharon 

8. Violets 

9. Iris 

10. Lemonade Set 

11. Daisies 

12. Dogwood 

18. Forget-Me-Nots 


All Designs 14. Clover 
in Color 16. Fuchsia 
ith 7 H 16. ater Li 
with instructions 10. yet tler and Birds 
$1.00 @d. 18. Crab Apples 
SYLVIA’S CHINA STUDIO, DEPT. (C.M.) 


516 Banner Street Nampa, Idaho 














WROUGHT - IRON TABLE FRAMES FOR 
6 X 6 CERAMIC TILE, MOSIAC TILE, ETC. 


DISCOUNTS 
to STUDIOS and SCHOOLS 


Write today for Description and Prices 


Pe Whrk center, inc. 


P.O. Box T-1 Carmel by the Sea, Calif. 





SCULPTURE CLAY 


Free 2 lb, bag of clay. Send 25c for postage. 
Red or White. Cone 06-1. This clay is used 
by art schools and colleges throughout the 
country. 

Minnesota Clay Co. 


3458 10th Ave. So. Minneapolis, Minn. 








VOLLMERS CERAMIC STUDIO 
1723 Paxton St., Harrisburg, Penna. 
May the Spirit of Christ- 
mas Bring You Peace 
and Much Happiness in 
the New Year 








CHINA PAINTING 

Lessons via Correspondence. 
$1.00 each. Full course, 12 lessons, $10.00 
Group of 315 — white designs, $3.00 

sO 

reference book all about 
INA PAINTIN 
only, no pottery etc. de. 25 
Nettie E. Pillet 
Crt., Pasadena 6, California 


Class-room 
CH. 


841 Barrows 











BUY A QUALITY PRODUCT 


Model Kilns 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 


770 N. Main St., Akron, O. 
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answers to 
questions 


CONDUCTED BY KEN SMITH 








9. Is sodium silicate the best deflocculant to use for 
casting slips? 

A. Not necessarily. The best deflocculant and exact amount 
will vary with different types of casting bodies. Sometimes a 
mixture of sodium silicate and sodium carbonate works best 
and in some instances phosphates prove more effective than 
either of these. 


Q. Can you tell me how to get a patina finish on ceramic 
sculpture? 


A. Patina, as you know, is the name given to the greenish 
film that builds up on bronze or copper after long exposure to 
the weather. It would be difficult to duplicate this exactly; 
you can, however, obtain a patina-like effect with a green matt 
glaze or by rubbing a colorant into the raw clay and firing with- 
out a glaze. Your local ceramic dealer, who is, no doubt, fam- 
iliar with a wide variety of commercial products available, should 
be able to offer some specific suggestions. 


Q. Can you tell me what kind of cement is best for put- 
ting ceramic tiles in a table top? 


A. There are many cements, glues, and mastiks, each of 
which can do a satisfactory’ job. One thing to take into con- 
sideration is the type of surface the tiles are being cemented to. 
Another is whether or not the material is to show between the 
tiles. Your best advice would come from a local linoleum and/or 
tile shop, where special adhesives for ceramic tiles are available. 


9. A clay body I recently purchased requires the addi- 
tion of my own electrolyte when making it into a casting slip. I 
added what I thought was the right amount and found that it 
casts very badly and leaves a brown scum on the cast pieces and 
also on molds. Can you tell me what is wrong? 


A. An excess of electrolyte will produce a brown scum. 
Electrolytes, or as they are also called, deflocculants, are very 
tricky. You can substantiate this fact for yourself when 
you realize the rather minute quantity required to do the job. 
By not accurately measuring the amount of electrolyte you added 
to the casting slip, you introduced the excess, which created 
the problem. 

You can adjust the faulty slip by adding slip which does 
not contain any electrolyte. The exact amount can be determined 
only by experimenting. 


Q. Can you use regular firebrick in the construction of 
a gas-fired kiln? I have been told that the only disadvantage is 
that it is much heavier than lightweight insulating brick, but 
that it will stand higher temperatures (such as 2600° F.). 

A. You can use firebrick; however, it does not have the 
insulating qualities of the lightweight insulating brick. You 
would have to insulate the walls, therefore, in order to cut down 
the high heat loss that would result. Lightweight insulating 
brick capable of withstanding 2600°F. is available! 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column, Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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Wholesale 
Only! 


By January 1, 1956 the famous line of Ward's 
glazes will be available through local distribu- 
tors. 


If your favorite studio isn't stocked up, let us 
know. 


§. PAUL WARD, INC. 


“The Ceramic Wholesaler of the West” 
601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: S¥camore 9-2131 — PYramid 1-2552 


















It's so easy to look up 
that special article you 
have in mind when you 
have a Binder for your 
back copies of CM. 


And, you can be sure that 
the issue you want will be 
there — the steel blades 
hold each issue firmly in 
place. The Binder has a 
green cover with the 
name plates in gold leaf. . 


price $3.50 


Order one today! (we pay postage) 











Ee ME ee 
} pocorn trad Yes — please send me a BINDER - 
‘ Columbus, Ohio for my copies of Ceramics Monthly ‘ 
1 Name i 
4 a 
i Address : 
Bae 4 
i City Zn. State. 3 
a ! enclose $ Send remittcnco with order. Ohio residents add 3%, Sales Tox. a 
Sa | 
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To Decorate Your Table... 








® L-15 Large Centerpiece Dish—$9.00, 
13%” diam x 24%” h. 
: ©@ L-26 Nude Figure, $7.00, 
' 43%" h. x 34%” w. 
® L-27 Bowl or on Holder, $2.00, 
5” diam. x 2” h. 
Prices FOB Asbury Park, N. J. Add 5% 


for packing—50c minimum. 
No C.O.D.’s please. 


Send for FREE 20-page Catalog on molds, 
jewelry findings, and Kenrick watermount 
' Decals . . . a fine collection of dinerware, 
artware, and jewelry molds including in- 
formative text on pressing, glazing, and 
assembling jewelry, and instructions on the 
use of Kenrick Decals. 


“THE LEHRHAUPTS" Ceramics 


1000 Wickapecko Dr. P.O. Box 345B 
Asbury Park, N.J. 











COPPER ENAMELING 
The latest, the greatest hobby activity you’ve 
ever seen. Easy- to-make enameled jewelry 
to wear and to give. Complete line of Kits, 
Kilns, shapes, enamels, and jewelry findings 
at lowest prices anywhere. Fast ae 
from tremendous stock; postpaid direct to 
you. Write for FREE illustrated list #4125, 
today ! 
: Eastern Handicraft Supply Co., Inc. 
; 151 Spring Street New York 12, N. Y. 











| COPPER CRAFT 
ACCESSORIES 


\ Here is a punch with three 
different sized holes, Yc, %, and %! « « « « 1.50 
KAP=PAK PROTECTOR .50 KAP-PAK AGAR .25 

COPPER ENAMEL AND FINDINGS 
| DEALERS: CONTACT YOUR NEAREST DISTRIBUTOR 
DISTRIBUTORS: WE INVITE YOUR INQUIRIES 
a available upon regucst 
KAP-PAK PRODUCTS ~- 156 W. WALTON 
CHICAGO 10, ILLINOIS 











COMPLETE, NEW CATALOG 


Instructive-Informative 
Fully Illustrated 


Hundreds of items all ceramic 
| hobbyists want and need. 


Send 25¢ today fo Dept. A 


CHMLLY ceramic sever. 














When writing to advertisers 
please mention CM 
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Clay Shrinkage! 


by HILLIARD M. STONE 


he above expletive—or some- 

thing similar to it—has probably 
been made by everyone who has 
worked with clay. It seems that every 
potter must, from unhappy experi- 
ence, learn the bitterest fact about 
ceramics: clay shrinks when it is fired! 


Does that special turkey-platter that 
you made for Aunt Maud look more 
like a saucer now that it has been 
through the kiln? Did you salvage 
those large pitchers by knocking off 
the handles and using them for bud 
vases? Well, the heart of each potter 
bleeds in sympathy for you. 


But don’t sit with your chin in 
your hands, vowing to make your 
next ware twice the size that it should 
be to allow for shrinkage. There is 
a more accurate method of estimat- 
ing. The only tools required are a 
metric scale and a pair of engineers’ 
dividers. The dividers—if you do not 
already own a pair—can be pur- 
chased at almost any office-supply 
store for about one dollar. The metric 
scale is preferable to the inch-scale 
because measurements can be written 
in decimals rather than fractions, 
making your calculations easier. For 
clarification, let’s divide the project 
into two separate steps: Shrinkage 
Tests and Making A Shrinkage Ruler. 


Shrinkage Tests 

Some dealers in commercial clay 
state the per cent shrinkage of their 
clays at given cones. Additions to the 
clay, firing to a different cone, etc., 
will change the shrinkage; it is a 
good idea, therefore, to test the clay 
that you use at the cone to which 
you will normally fire it in your own 
kiln. 


Make several square bars of the 
clay, about six inches long and at 
least one inch thick. The bars should 
be thick enough to prevent any warp- 
age, since this would ruin the test. 
On each bar mark the kind of clay 
that it is, the cone to which it will 
be fired; and on the top surface incise 
a straight line the entire length of the 
bar. 


Now, using the metric scale, set 
the divider points a specific distance 
apart—for example, 5 centimeters— 
and make small incisions-in the clay, 
cutting across the line with both 


points of the dividers at the same 
time. If this is done carefully, the 
marks on the line will be exactly 
5 centimeters apart. The more accur- 
ately this work is done, the more 
accurate will be your tests. 


Mark on each bar the length of 
this line—in this example, 5 cm. and 
set the test pieces aside to dry. Ex- 
treme care should be taken to prevent 
warpage during drying and _ firing. 
When the tests are dry enough, stack 
them flat on the kiln floor or shelves 
and fire to your usual cone. 


After the kiln has cooled, remove 
the pieces and discard any that show 
signs of warp. Place the divider 
points in the 5 cm. marks cut across 
the line of each test bar and measure 
the distance between the points with 
the metric scale. Here again, the work 
should be done with as much accur- 
acy as possible. The difference be- 
tween this measurement and_ the 
original length of the line will be the 
amount of linear shrinkage of this 
particular clay at this particular cone. 
To be more useful, this should be 
translated into per cent shrinkage. 


Let us say that the measurement- 
test line on the bar has shrunk from 
5 cm. to 4.35 cm. By subtraction, 
we see that the line has shrunk 
.65 cm. Dividing this by the original 
length and multiplying by 100 we get 
the per cent shrinkage: .65 divided 
by 5 and multiplied by 100 equals 13. 
The clay has shrunk 13 per cent. 

original length — fired length 
original length 
= % shrinkage 
ai 100 = 13% 

If the test pieces vary slightly in 
fired length, average the percentages 
after working them out by the above 
formula. The more pieces you test 
and average, the more accurate will 
be your final answer. 


Make a Shrinkage Ruler 
Well, now we know that our hypo- 
thetical clay shrinks 13 per cent. But 
what good will that do us? Working 
algebraic problems each time a piece 
is made is just too much trouble. So 
we will do it only once and usé the 
resulting information to make a 
(Please turn to Page 36) 





x 100 


CERAMICS MONTHLY 











SHOW TIME I gs 


Season’s 
Greetings 
£ 


and our sincere thanks 
to the thousands of 
good customers who 
have made 1955, by 


(Begins on Page 21) 


Kiln Club of 
Washington, D. C. 


Tue FirrH INTERNATIONAL Exhi- 
bition of Ceramics, sponsored by the 
Kiln Club of Washington, D. C. and 
held at the National Collection of 
Fine Arts of Smithsonian Institution 
early last fall, was in three parts. 
Eighty-six pieces by Americans and 
ceramists of other countries comprised 
two invitational sections; a third sec- 
tion, competitive, represented the work 
of twenty-seven entrants residing in 
the District, Maryland and Virginia. 
Except for the Frank A. Jelleff Pur- 
chase Award which traditionally goes 
to one of the American section, prizes 
were limited to local entries, a few of 
which are shown here. 








far, our most success- 
ful year. 





Gordon C. Lawson, 
Greenbelt, Md. $15 award 


HOUSE of CERAMICS 


3293 - 3295 Jackson 
MEMPHIS 12, TENN. 


Cameametetentestel 


Ay Big IP Cy Og i i Cg Cy Og Dy Oy Oy OP Oy 
Lobotote heheh ha heheteks hehe 





Florence Mulhern, Washington, 
D.C. Honorable Mention 





John W. Simms, College Park, Md. Honorable Mention FOR YOUR KIND THOUGHTS .. . 


For your friendly support during the 
past year, we thank our customers 


most sincerely. 


We wish you all of the joys of the 
Holiday Season and Best Wishes for 
the New Year. 











LUDWIG SCHMID 
model and mold shop 


Roger D. Corsaw, Norman, 838 Genesee Street, Trenton 10, N. J. 


Okla., Jelleff Award, $50 
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Salle 


ond Being o Friend | 


We’re Celebrating next month because 
it’s the beginning of CM’s fourth 
year! The January issue will contain 
many exciting and different articles 
(see page 4) as well as the popular 
writings of our competent “old stand- 
bys.” 


You’re Cordially Invited to join more 
than 10,000 other clay and enamel 
enthusiasts who will be celebrating 
this occasion with us. 


Bring A Friend (or two) who is in- 
terested in ceramics; we'll be glad 
to let your guest in on the celebration 
too. Include his or her (or their) name 
with your subscription order and we 
will send a free sample copy of the 
January Anniversary Issue. 


Have Your Cake and eat it too! Sub- 
scribe now and celebrate every month 
—12 issues of CM for only $4.00. 


Count me in on the celebration! 
Please set up a one year sub- 
scription in my name to start 





with the January Anniversary | 
Issue. | 
Name --- | 
NP: ctnacanninie 00 nis TO ntnnne | 

| 


(CI enclose $4 ( Please bill me 


Mail to: 


CERAMICS MONTHLY 
4175 N. High St., 
Columbus, Ohio 





ceram-activities 


people, 


AKRON HOBBY GROUP: “Our hobby group 
is a sparkplug to the ceramic hobbyists of 
the Akron area and is really going places,” 
proudly Madalyn Yeater, publicity 
chairman of the Akron Mud Hens. Boasting 
approximately 200 enthusiastic members and 
a variety of activities throughout the year, the 
group recently completed its “Third Annual 
Ceramic Hobby Show and Exhibition” held at 
the Portage Hotel in Akron. 

As background information on the group, 
Mrs. Yeater supplies the following: “We meet 


states 









First Prize winners (shown receiving awards 
from show chairman, Mrs. Thomas West, Jr.,) 
are (I to rj: front row—Floreen Dayton, Flor- 
ence Ablett, Mary Robinson, Elizabeth D’- 
Avello; back row—Nancy Dudone, Myrtle 
Watring, Elizabeth Bozin, Irene Swistel, Elaine 
Paradis. 


once a month at the Akron Art Institute 
and we exist on a minimum of rules and 
regulations—the main item on the program at 
each meeting is something ceramic. New 
ideas and helpful hints are shared by all 
members through talks and demonstrations. 
The organization is strictly for the hobby 





‘ “7 i 
General view of the auditorium during the 
Akron Mud Hen Hobby Show and Exhibition. 


& things 


enthusiast and anyone who receives money 
for scheduled classes is not eligible to active- 
ly participate in the group (vote or hold of- 
fice.) To keep ourselves financially solvent, we 





Award winners in the children's division, 
Cynthia Ormond (15), Ronnie Ewart (7), 
Gregory Straub (6), Cherily Matthews (6), 
Diana Robinson (12). 


sponsor a benefit bridge party each spring. 

“The main event of the year is the Hobby 
Show. Each member of the organization is 
eligible to enter the competition for awards 
and ribbons. To encourage children, special 
awards for hand-forming and decorating are 
given to youngsters ranging in age from six 
to sixteen. Judging of the show is done by 
leaders in the art and ceramic field.” 

The 197 entries this year were juried by 
Charles Mosgo, Cleveland Art Institute; John 
Balazs, Kent State University (Ohio); and 
Mrs. Robert McKinley, McKinley Ceramic 
Studios, Columbus. 

Current officers of the Akron Mud Hens 
include Mrs. A. F. Ivy, president, and Mrs. 
H. J. Robinson, vice-president. 





Best of Show—an enameled copper bowl, by 
Elizabeth D'Avello. 





MEET OUR AUTHORS (the standbys): 


M@ Ken Smith is the man who's got all the 
ceramic answers. He's been passing them out 
generously to CM readers, in the “Answers 
to Questions” column, ever since the maga- 
zine started. It's hard to stump him for he has a 
two-way grip on his subject, being trained in 
the technical aspects (degree in ceramic 
engineering from Alfred University, 1929) as 


well as the artistic (M.F.A. degree from Ohio 
Stote University in 1939). His experience, too, 
has been wide and rounded. Early in his 
career he was head of the ceramic art de- 
partment at Newcomb College, New Orleans. 
and manager of the famed Newcomb Pottery. 
During World War II, he taught engineering 
in a Navy program; and after that, he went 
to Honduras as visiting professor of ceramics 
in the Escuela Nacional de Bellas Artes at 
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Tegucigalpa. In 1946, he joined the American 
Art Clay Co., at Indianapolis, as Manager 
of the Ceramic Division, the position he now 
holds. He still finds time to teach—at the 
annual summer workshops in pottery and 
enameling which are sponsored by Amaco 
and the John Herron Art School; and he is 
invited frequently to judge ceramic shows. 
The Smiths have a son, Clay, who is more 
interested in sports than ceramics, his father 
reports. 

HB There isn't much that Zena Holst (“The 
Overglaze Page”) doesn't know about the 
technique of using mineral pigments (china 
paints), gold, lusters, enamels and raised 
pastes. It is a subject she has lived with, 
nourished and taught for nearly half a century. 

Brought up in a period when china painting 
was considered an art rather than a hobby, 
Mrs. Holst at a very early age was taking 
lessons and establishing close contact with 
leading decorators of the day (including 
Aulich, Campana, Heckman, Cherry, Titze, 
Robineau, O'Hara and Paist). She became 
a teacher and has operated studios off and 
on throughout her adult life. With the grow- 
ing enthusiasm for ceramics, after World War 
ll, Mrs. Holst began to investigate china 
painting on low-fire bodies. The ‘Dresden 
ldok" was what she was after. Told it couldn't 
be achieved, she continued her experiments 
and “| found that the cone 06 body was 
comparable to our old Satsuma ware in 
taking decoration. | really think | instigated 
china painting, as of this era, on low-fire 
clays... 

Since April, 1954 Mrs. Holst (who lives in 
Salt Lake City, Utah) has been a Special! 
Contributor to CM—the expert whose advice 
on overglaze decoration appears regularly. 
@ Biographical notes on other CM standbys 


(Sellers, Rebert, etc.) will be coming up. 


FEW ARE CHOSEN: But if you have more 
than ordinary talent and want to dig much 
further into ceramics, you might keep an eye 
out for the scholarships for advanced study 
that occasionally become available. For ex- 
ample, the Louis Comfort Tiffany Scholarships 
for 1957—grants up to $2000—will go to 
ceramists “who have already demonstrated 
their capacity for sustained effort . . .” 
(Tiffany Foundation, 1083 Fifth Ave., New 
York 28.) 


TIP FOR SANTA CLAUSES: Look for ceramic 
gifts at the numerous arts and crafts sales 
held this time of year for the benefit of 
Christmas shoppers. The Newark Museum's 
4th annual Christmas Exhibition-Sale of work 
by New Jersey artists and craftsmen is now 
in progress (‘objects of good design at 
low cost’) and there'll be others spotted 
around the country. (See “Itinerary”, page 8.) 


ON THE MOVE: Jo Rebert, the enamelist, 
reports that now she really knows copper 
from the ground up, having visited a copper 
mine enroute to the West Coast last Septem- 
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ber. The author (of the CM series, “Jo 
Rebert Enamels”) and her family have moved 
from Columbus, O., to Los Angeles where her 
husband, Charles, has joined the chemical 
engineering faculty at the University of South- 
ern California, “Our stuff is distributed all 
around the country,” she writes, “but my large 
box of enamels arrived today so | can begin 
washing, drying and storing them .. ."” We 
miss Jo's frequent visits to CM's editorial of- 
fices in Columbus. But readers need have no 
fear that her enameling series will be inter- 
rupted: she has at least a dozen articles 
ready to go, and many others underway. 

Miska F. Petersham (‘Wood-Ash Glazes,” 
CM, Oct.) closed his Fort Lauderdale shop 
and went back to school this fall. He is 
working for the M.A. degree in ceramic sculp- 
ture at Syracuse University, and also teaching 
there. “I will have the use of the pottery 
facilities so | have hopes of getting quite a 
bit of 


work done.” 


UP TO THEIR NECKS: Georgia people are 
up to their necks in ceramics and liking it, 
says Mrs. Lee D. Davis, President of the new- 
ly organized Georgia Ceramic Hobby Asso- 
ciation which held its first show at Atlanta 


bre You MULLING ALUM 





early in the fall. The show was “wonderful,” 
she reports, with 599 entries from some 50 
exhibitors. Sweepstakes winner was Mrs. John 
Baker of Atlanta with eight wheel-thrown 
bowls, vases and plates. Shown in the photo, 
working at the show in front of a special 
display of Ceramics Monthly, are Mrs. 
Ralph Anderson (1), vice-president; and Mrs. 
G. W. Brubaker (r), assistant show chairman. 


ON WITH THE FAIR: Highly pleased with 
the new setting for their annual State Craft 
Fair at East Stroudsburg State Teachers Col- 
lege, members of the Pennsylvania Guild of 
Craftsmen say they're going back again next 
year “with plans for even more outstanding 
activity.” Preceded by a seminar, the three- 
day event this year was composed of sales, 
demonstrations, an exhibit of mere than 100 
jury-selected articles made by members, and 
awards (top poitery honors going to Kathleen 
Botts of the Harrisburg Chapter and Marjorie 
Dutton of the Philadelphia Chapter). Reports 
by Fair Chairman Mary Bowles and President 
John W. Weikel on the generally high quality 
of articles brought to the fair appear to re- 
flect the Guild's year-long campaign for high- 


er standards of craftsmanship. 





STATE DIRECTORY 


Ceramic Supplies 


where to buy supplies in your area 








ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. : 
ILLIN] CERAMIC SERVICE* 
163 W. Illinois St. 

CHICAGO 10, ILL. 


MASSACHUSETTS 
NEWTON POTTERS & SUPPLY INC. 
1021 Boylston St., Rt. 9, 

NEWTON HIGHLANDS 61, MASS. 


STANGREN POTTERY 
28 Grove St. 
WELLESLEY, MASS. 


MISSOURI 


MIDWEST CERAMIC CENTER 
502 South West Boulevard 
KANSAS CITY 8, MO. 


NEBRASKA 
CERAMIC CENTER 


1624 S. 23rd St. 
LINCOLN 2, NEB. 


NEW JERSEY 
FLORENCE COX CERAMIC STUDIO® 


543 Boulevard 
KENILWORTH, N.J. 


BELL CERAMICS, INC. 
Route 10 at Tabor Rd. 
MORRIS PLAINS, N. J. 


NEW YORK 
BUFFALO CERAMIC SUPPLY CENTER 
437 Franklin St. 
BUFFALO 2, N.Y. 


JEAN LEONARD CERAMICS 
96-24 Corona Ave. 
CORONA, N.Y. 


CERAMIC ART SUPPLY 
45 Grove St. (Greenwich Village) 
NEW YORK 14, N.Y. 


OHIO 


LUCILLE GERBIG CERAMIC STUDIO 
4023 Reading Rd. 

CINCINNATI 29, OHIO 

FRANCES CERAMIC STUDIO 

215 W. Perry St. 

PAULDING, OHIO 


TENNESSEE 


HOUSE OF CERAMICS* 
3295 Jackson Ave. 
MEMPHIS 12, TENN. 


*See display ad in this issue. 
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GLAZING PROBLEMS? 


Art Stesiag Techalques $3 Copy 

@ Step-by-step ndbook containing 10 com- 
plete ceramic art glazing projects. 

@ How to fettle; prepare dry glazes for use; 
combine various types of glazes; use deco- 
rative frits, etc. 

@ Work-in-Progress pictures as well as photo- 
graphs of finished work, Enamel type wash- 
able cover, spiral bound. 

@ Interest-holding test pieces suggested. De- 
tailed steps are stipulated for each project. 

@ The material in this handbook can serve as 
an sapere ed course to handbuilding, or 
can be c e course in itself. 

TEACHERS "EUIDEBOOK — $2.00 copy, Con- 

tains class plans for each technique. It is cor- 

related step by step with ART GLAZING 

TECHNIQUES, Order now! 

A ready-made simplified Fall program. 


CERAMIC ENTERPRISES 
322 RIVERBANK @ WYANDOTTE, MICH. 





The Potter's Wheel 


Boston Post Road 
Westport Southport. Line 
Westport, Conn. 


Copper Enameling Supplies 


Dealer Inquiries Invited 








Solve your glaze problems 
e “Literature Abstractson ® 
CERAMIC GLAZES" 
A comprehensive reference up-to-date book 
to eliminate costly experiments. 
50 year library by Koenig & Earhart (1900¢- 
1950). American and Foreign Abstracts 
Price: $7.50 pp. Return if not satisfied 
COLLEGE INSTITUTE s 
P.O. Box CM. Ellenton, Florida 











TEACHERS 


ONFIDENCE FOR 
AVE OBTAINED THE BEST 
SUPPLIES & EQUIPMENT FROM TEFPING 
Send 25¢ for CERAMIC CATALOG-MAN- 
UAL. Complete source of supply for kilns, 
clays, glazes, enameling supplies, tools, etc. 
FREE Instruction Literature. 
Professional staff of long experience 


TEPPING STUDIO SUPPLY CO. 
3517 Riverside Drive 8 Dayton 5, Ohio 


BACK ISSUES OF CM— 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3°; sales 
tax). We pay postage. 


1953 
April, July, August, October, 


YEARS 


CERAMIC 


WITH 


H 








December 


1954 
March, April, July, 
November, December 


February, August, 


September, 
1955 

April, May, July, 

October, November 


March, 
September, 


February, 
August, 


Please send remittance (check or money 
order) with list of back issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus, Ohio 
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That Clay Shrinkage 


(Begins on Page 32) 


shrinkage ruler which can be used for 
all future measuring of green ware. 


A shrinkage ruler is one that is 
longer than it should be: an inch 
on it is longer than an inch; a foot 
is longer than a foot. But measuring 
with the ruler will tell you how large 
the fired ware will be. If a green 
ware pot measures 714 of these big 
inches before it is fired, it will be 74% 
actual inches after firing. 

An old yardstick or a straight stick 
of equal size will make a good ruler. 
Give it a coat of white enamel and 
set it aside to dry while we figure out 
what to put on it. We will make the 
ruler 15 big inches long. Since it 
shrinks 13 per cent, the clay will be 
87 per cent of its green length after 
firing. (Subtract the percentage of 
shrinkage from 100.) If we want an 
object 15 inches long after firing, that 
15 inches must be 87 per cent of the 
original size. So: 


87% x unfired length = 15 

87 x unfired le gp =, 15 
unfired length = 15 divided by .87 

unfired length = 17.24 
Our 15-inch ruler must be 17.24 
inches long. (This lacks only 1/100 
inch of being 174% inches, and 1714 
is the closest measurement possible. ) 
Measure a length 17% inches on the 
painted ruler and make a line at each 
point. Now with the dividers, step 
off 15 equal spaces between the two 
lines. If the divider point does not 
come out exactly on the dot on the 
15th step, readjust the divider setting 
slightly and keep trying until it does. 
Then mark each place where the 
divider points touch the ruler. These 
15 divisions will represent inches. If 
you wish to further divide the inches 
into halves and quarters, the dividers 
can be used again in the manner 
described above. Smaller divisions 
than % inch would be difficult to 

make with any degree of accuracy. 


You will find such a ruler invalu- 
able in your work. It can be used for 
measurements while making molds, 
throwing on the wheel, and checking 
the size of any green ware. The ruler 
should be labeled with the per cent 
shrinkage it represents as well as the 
name of the clay and the cone to 
which the clay will be fired. © 


ATTENTION 
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° THE VERSATILE 
CRAFTOOL CRAFTOOL gree 
ELECTRIC ° COMPLETE VARIABLE 
WHEEL $ uaeiie ELECTRIC 
$98.50 WHEEL, WHEEL. 
° \ WITH MOTOR 
e ‘ 
e 4 . 
: $179.50 COMPLETE . . . 
With '/, HP motor... . $1 nes $189.50 
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Boulton } CRAFTOOL 
JAR MILLS 
. ae Quart. . $16.50 BALL 
Half-Gallon. $19.50 Gallon. $32.50 ag No. 7830 
MORTARS AND PESTLES (TREADLE) « CRAFTOOL 
Boz... $3.75 WHEEL BALL MILL .... ....$57.50 
: ADJUST- @ Also with !/4, HP motor 
10 oz.... $4.00 ABLE and 2 Jar Mills .... .... $103.50 
16 0z.... $4.75 HEIGHT . No. 7810 
wa CRAFTOOL UNIVERSAL 
™ 70 No. 4110 $120.00 ¢ BALL MILL.... ........ $35.00 
@©026000000000000000000080 eeeeeeeeeeoeoeooeeoeoeeeeeee ©0000000000000808000808808080 








CRAFTOOL CRAFTOOL 
ALUMINUM Pd 
et poe 
MODELING 
ial coeniaiai TOOLS 
— WHEELS } No. 600 6” set of 8 tools............ $5.95 
No a Size Price ° No. 800 8” set of 8 tools............ $7.95 
9007 sad $ 4.95 CRAFTOOL SPRAYER @ No. 1000 10” set of 8 tools............ $9.95 
9010 10” $11.50 Ad 
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No. 8900 Complete with goosessvovevessonsssoesonseesNNeets 


an internal mix, pressure . big, fully illustrated, Craftool catalog $ 
feed quart gun, 2 special FREE = showing complete line of ceramic equip- § 


nozzles and 15 ft. air @ ment and tools. Mail coupon today. 
Na eR es & $55.00 


© Crattools Inc 
No. 8800 S b , ‘ 
without motor... .§36.50 $ 401 Broadway 

: New York 13, N.Y. 


° Please send me your new FREE catalog. 


i * 
CRAFPOOLS. INC. e Name 
° Address. 


Dept. CM, 401 Broadway, New York 13, N.Y. ® City Zn. State 


CRAFTOOL NO. 750 TOOLS 


No. 762AZ—Complete set of 
TS a ae ees 6.50 
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SELECT BOOKS 


SCHOOLS 
* LIBRARIES 
* STUDENTS 


All books in 


available from the CM Book Department. 


the CM Book Department are sold on a money back guarantee. 
Order one or more titles today for your own personal library. 


MORE BOOKS AVAILABLE—write for your free copy of the complete list of books 


for 


* HOBBYISTS 
* INSTITUTIONS 
* PROFESSIONALS 


z 
2 
3 


NN 


ENAMELING: 
PRINCIPLES 

& PRACTICE 
Kenneth F. Bates 


A practical guide 

for the beginning 

student and an 

authoritative ref- 

erence for the 

craftsman. Covers 

all phases of the 

art of enameling. 

Profusely instraied- plates in color. 
Price $3.95 


HANDBOOK OF 
DESIGNS AND 
DEVICES 


Clarence Hornung 


Basic designs and 
variations include 
the circle, line, 
scroll, curvilinear, 
fret, shield, and 
many others. 1836 
sketches, 240 pages, 





DESIGN 
FOR ARTISTS 
AND CRAFTSMEN 
Louis Wolchonok 
One of the best 
books on design, 
it will prove inval- 
uable to pottery 
and sculpture en- 
thusiasts as well as 
decorators. Cover- 
ed in careful detail 
are geometric form, 
flower and plant form, bird and animal 
form, human form, and man-made 
form. The 1280 illustrations include 
about 400 flower and animal motifs 
readily adaptable to pottery. 207 pages, 
oversize format, cloth bound. $4.95 


MARIA: 
THE POTTER OF 
SAN ILDEFONSO 
Alice Marriott 
The story of Maria 
Martinez. who re- 
vived the ancient 
Pueblo craft of pot- 
tery making and 
has become a leg- 
end in her own life- 
time. A unique bi- 
ography, skillfully 
told. Many aeaante drawings of actual 
ieces of pottery. Contains 294 pages; 
iectnatiena. $3.75 


864 


MAKING POTTERY 
FOR PROFIT 
Cole and Starr 


How to make pot- 
tery pay. What to 
make, how to make 
it, how to price, 
how to merchan- 
dise. Has many 
ideas for new and 
original products. 

Hard bound. $2.95 


A POTTER'S 
BOOK 
Bernard Leach 


The famed Mr. 
Leach’s book is the 
out come 0 f 25 
years’ work in the 
Far East and Eng- 
land. It deals with 
four types of pot- 
tery: Japanese ra- 
ku, English slip- 
ware, stoneware, 
and Oriental porcelain. Considerable 
basic information is between these cov- 
ers. Well illustrated. $6.00 


CHINA PAINTING 
Nettie E. Pillet 


A small but useful 
book ———. basic 
instruction for the 
beginning china 
painter and a ref- 
erence source for 
the teacher of the 
art. Step-by-step 
procedures for 
painting overgiaze 
decoration on art- 


THE COMPLETE 

BOOK OF 

POTTERY MAKING 
John B. Kenny 


All of the most 
popular pottery 
making techni ee 
a: by-step gs 
lessons. lays, 
glazes, bodies, Re 
ing, plaster, ete, 
Large format (7” 
x 10”), 242 pages, 
more than 500 photos and aie 2 
7.50 


DECORATIVE 
DESIGNS FOR 
CRAFT AND 
HOBBY 

Frances Johnson 


A designer and pot- 
ter, the author pre- 
sents 350 designs, 
many in full size, 
with suggestions 
for proper colors. 
Many Pennsylvania 
Dutch designs in- 
cluded. Oversize format (10” x 18”), 
72 pages, paper bound. $3.00 


bees 


CHINA 
DECORATION 
Kathleen Mann 


This book is a 
simple guide to the 
china decorating 
art. Many illustra- 
ted examples of 
modern designs. A 
very helpful book 
for the china paint- 
er. Hard bound. 
$2.50 


A MANUAL 

OF HISTORIC 

ORNAMENT 
Richard Glazier 


An_ authoritative 

text illustrated 

with 700 sketches 

and plates in full 

color showing ex- 

amples from Byz- 

antium, China, 

France, Pompeii, 

Persia and many 

others. Extensive ‘bibliography and de- 
tailed index included. 6” x 9%” format, 
184 pages, cloth bound. 3.50 





ware and dinnerwa 
bound, 8%” x 5%” 


vanced projects, 


chessmen, figures, etc. 


— a a a ee ee oe 
re. 159 pages; hard haere Monthly 


format. 4175 N. High St. 


| Columbus, Ohio 


We Pay a 
| Please send me the following books: a 


$4.25 





CERAMIC 
SCULPTURE 

John B. Kenny | 
Step-by-step _pic- 
torial technique. 
Large format. Con- 
taining overa 
thousand photos 
and_ sketches, it 
covers all phases 
of the sculptor’s 
art from a yr’ 4 | I enclose $ 
essentials to ad 
including animale, 





| Name 


| NN a Ee ene ee ee 4 i 


Send remittance with order. | 
Ohio residents add 8% Sales Tax J 
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